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A Note from Julie Potter, 
Director, ODC Theater
Central to ODC Theater’s mission is a commitment to supporting the artists we grow. Here 
for each other, we do this work in relationship. 

ODC Theater’s current resident artists, Nicole Klaymoon, Gerald Casel, Maurya Kerr and 
Lisa Wymore/Sheldon Smith, have spent the last three years evolving their craft on campus, 
provoking the community, and bringing new dance works to life. This month marks the 
conclusion of this cohort’s ODC Theater residency with premieres by three of these artists.

Tonight you’ll experience the generative yield of the research and development fostered 
by ODC’s resident artist program with the premiere of Embodiment Project’s Music of 
the Actualized Child. And please join us throughout June for two more resident artist 
commissions: Cover Your Mouth When You Smile by Gerald Casel and kosmos by Maurya 
Kerr.

In addition to creative space, one of San Francisco’s rarest resources, the resident 
artist program robustly enables cultural exchange, experimentation, mentorship, and 
compensation. 

Thank you for supporting Bay Area dance artists and new performance work at ODC 
Theater.

Warmly,

Julie Potter

Since 1976, ODC Theater 
has shaped the future of 
dance by supporting and 
presenting groundbreaking 
work by innovative artists.

Donate to the 
future of dance 

odc.dance/givetheater
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ODC Theater Presents
Embodiment Project

Music of the Actualized Child

Trigger Warning: This show explores themes of sexual violence, complex childhood trauma, 
structural racism, incarceration, and the punitive justice system.  Audiences are encouraged to 
engage in self-care as they see fit throughout the show.

Music of the Actualized Child was made possible by The MAP Fund, supported by The Doris 
Duke Charitable Foundation and The Andrew W. Mellon Foundation.

Music Credit:

A Tribe Called Red, Bread and Cheese 
A Tribe Called Red, Stadium Pow Wow
A Tribe Called Quest, Can I Kick It?
Sweet Honey in the Rock, Would You Harbor Me
DJ Cecil feat. Tama Waipara, Pacifika 
Coflo, O Mar Vai Te
Black Coffee, Nomad’s Journey
Santigold, Look At These Hoes

Artistic Director

Choreography

Managing Director

Collaborating Director

Collaborators

Video Art 

Live Poetry  

Vocalist: 

Violinist & Vocals

Mask Art

Costume Design

Lighting & Set Design

Sound Design

Recorded Poetry

Sound Editors

Nicole Klaymoon

Nicole Klaymoon in collaboration with Artists

Candi Martinez Carthen 

d. Sabela Grimes

Shakti Butler and Rick Butler

Meena Murugesan 

Nicole Klaymoon and George “WuKong” Cheng

Amikaeyla Proudfoot Gaston

Lydia Violet

Tigre Bailando

Aleah Clark

Jenny B of Shady Lady

Xoa

Stacey Ann Chin

Xoa and Valentino Pelizzar

Original Interviews: 

James Bell, performed by Amber Julian 
Dr. Nadine Burke Harris, performed by Sammay Dizon
Dr. Joy DeGruy, performed by Keisha Turner
Harley Eagle, performed by George “WuKong” Cheng 
George Galviz, performed by Johnny Huy Nguyen
Sonya Shah, performed by Dre “Poko Soul” Devis
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A Healing/Shifting Ground 
Marie Tollon, ODC’s Writer in Residence

“Spare the rod, spoil the child” is one of the recurring lines in Nicole Klaymoon’s Music of 
the Actualized Child. Tracing back to biblical times, the expression has entered common 
language and fed an educational model that justifies corporal punishments in children. 
Spoken in the background of the piece by a chorus of performers, it becomes as pervasive 
as a nail stuck in the wheel of the collective unconscious. In a work that unveils how 
colonization, racism and puritanism have created social, economical and emotional 
structures that continue to fail youth –especially children of color- the line reminds viewers 
of one of the many ways child abuse has been normalized for a large part of recent history. 

Music of the Actualized Child deals with many forms of child abuse through the recounting 
of narratives of domestic violence, physical abuse, incest and sexual abuse. In her work, 
Klaymoon embeds personal stories of trauma -recounted through spoken text and 
movement- within contextual accounts of institutional racism and trauma research. The 
text is both her creation as well as quoted from a number of activists, researchers and 
clinicians. “In the footsteps of Anna Deveare Smith, I use Documentary Theater as a tool 
to uphold oral tradition as a form of research, cultural preservation, and a megaphone for 
formidable voices who have been silenced by white supremacy and hetero-patriarchy,” 
Klaymoon explained in a recent conversation. Providing a larger framework to the personal 
testimonies, these voices connect the structural to the personal, showing how systemic 
inequities trickle down to the family unit and the individual. By fracturing the linear narrative, 
Klaymoon also reveals the complexity and fragmentation of identity.

Klaymoon weaves text and movement intuitively and is driven by a question: “How does 
dance function to provide the narrative of the unseen world, the narrative of the body of 
the person telling the story? Maybe the movement symbolizes memory, maybe it indicates 
the way we are split, maybe it symbolizes the inner critic. Dance can express the nuances 
and complexity of our emotional world. Coupled with language it can convey a whole other 
spectrum of feeling that lives in the body.” In the piece, movement plays a variety of roles, 
at times illustrating a monologue; at times offering a reprieve from the intensity of images 
surfacing in the spoken words; at times expanding them beyond the unspeakable. 

Klaymoon credits her conversations and collaboration with filmmaker and racial justice 
educator Shakti Butler as one of the founding elements of Music of the Actualized Child. In 
their work together since 2015, Butler and Klaymoon investigated how to “map grief” in 
the body. That research informed Klaymoon’s creative process. When she began Ancient 
Children (the first version of Music of the Actualized Child, which was presented at the 
Transform festival at the Yerba Buena Center for the Arts) Butler was still working on her 
documentary Healing Justice and sharing excerpts with the Bay Area choreographer. Healing 
Justice considers the history of violence that has led to the current justice system and 
addresses the need for a comprehensive criminal justice reform. The film also states the 
importance and capacity of healing through restorative justice practices. The documentary 
excerpts that Butler shared with Klaymoon included autobiographical narratives of 
trauma, which reminded Klaymoon, a sexual trauma survivor, of narratives spoken within 
the childhood trauma recovery groups she participates in. “It made me think that sharing 
personal stories about trauma through art is critical.  If we want to break the cycle of 
generational trauma we need to break the silence.  The task of art is to humanize such 
unyielding and complex systemic issues” Klaymoon recounted.

For more great articles about ODC and Bay Area dance,
subscribe to odc.dance.stories



5

Embodiment Project (EP) is a street dance theater company that illuminates narratives 
silenced by inequities to inspire critical conversation and healing.  Founded in 
2008 by KQED’s Woman to Watch, Nicole Klaymoon, EP has toured original works 
of documentary hip hop theater, nationally. EP’s production, Ancient Children was 
commissioned by YBCA and also presented in National Performance Network’s juried 
showcase at YBCA.  Fjord Review wrote “the hip-hop dance was commanding, the 
truths delivered unflinching. In case I haven’t been emphatic enough: Call up your 
local presenter. You need to see this.” EP wrapped up 2016 at ODC with the sold-out 
Seed Language, inspired by Black Lives Matter and featured both words and in-person 
appearances by BLM co-founder Alicia Garza and former Black Panther leader Ericka 
Huggins. SF Chronicle reported, “this is an intense performance, a bit like taking a 
defibrillator jolt to the soul.” In 2015 EP premiered Chalk Outlines, which explored 
police and state-sanctioned violence against people of color through hip hop dance to 
all original live music composed by Valerie Troutt. Troutt received an Isadora Duncan 
Award in Outstanding Music/Text for her performance in this production. In 2012, 
EP collaborated with G.R.A.C.E. Africa an NGO in Nairobi, Kenya, to use street dance 
and poetry to raise awareness around sexual health and HIV/AIDS. EP’s dance film, 
The Wind Telephone, sponsored by SF Dance Film Festival’s Co-Lab was selected by 
several film festivals including MARFA Film Festival and Bucharest INTL Dance Film 
Festival.  SF Bay Guardian recognized EP as one of the ten Bay Area “companies and 
artists who challenged expectations or unveiled surprises in 2012.” 

For more info visit: embodimentproject.org

Embodiment Project 

Embodiment Project, Seed Language. Photo by Andrew Weeks. 
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Performer and Collaborator Bios 
Nicole Klaymoon (Choreographer, Founder, and Artistic Director) Dance magazine 
contributing editor Rita Felciano called Embodiment Project one of the Bay Area’s, “ten 
companies and artists who challenged expectations and unveiled surprises…in 2012.”  SF 
Chronicle savid Klaymoon’s work is “a bit like taking a defibrillator jolt to the soul”. As a solo 
performer, Klaymoon created the dance theater production, Sixth Vowel, choreographed 
by Rennie Harris and directed by Kamilah Forbes of the New York City Hip Hop Theatre 
Festival. Miami New Times art critic Chuck Strouse wrote “Nicole Klaymoon’s Sixth Vowel 
was THE BEST small theatrical production I have seen in this city in a decade.”  She is 
currently a resident artist at the ODC Theater, a recipient of the Headlands Center for the 
Arts residency, and the Gerbode and Hewlett Foundation’s Commissioning Choreographers 
Award.  She has performed in dance works directed by Marc Bamuthi Joseph, Rennie Harris, 
Sean San Jose, Amara Tabor-Smith, Meredith Monk, Maria Gellespie, and Anne Bluethenthal. 
Klaymoon currently teaches a company technique class at Dance Mission in San Francisco, 
and is on faculty of the Performing Arts department at USF, Marin Academy High School 
and ODC Dance School. She received a B.A. in Dance from UCLA and an M.F.A. from the 
California Institute of Integral Studies.

Shakti Butler (Collaborator) PhD, filmmaker and Founder & President of World Trust, is a 
dynamic educator in the field of diversity and racial equity.  Dr. Butler engages audiences 
with participatory keynotes and workshops, often using clips from her films. Known as a 
catalyst for change, she is hired by organizations seeking broader support for their diversity 
& inclusion goals. Shakti Butler is a multiracial African-American woman (African, Arawak 
Indian, and Russian-Jewish) whose work as a creative and visionary bridge builder has 
challenged and inspired learning for over two decades. She is the producer and director 
of groundbreaking documentaries including The Way Home, Mirrors of Privilege: Making 
Whiteness Visible, and Light in the Shadows. Her latest film Cracking the Codes: The System 
of Racial Inequity uses story, theater and music to illuminate the larger frame of structural/
systemic racial inequity.

Jennifer “Jennyb” L. Bachofner (Lighting and Set Design) is an installation artist and owner 
of Shady Lady Lighting (shadyladylighting.biz ) She has created a name for herself by 
designing mind blowing lighting effects and projecting strong conceptual images. As an 
artist, Jennyb transforms discarded or secondhand materials, repurposing them for new 
uses as both a critique on excessive waste and a means to honor Mother Nature. Jennyb and 
Shady Lady Lighting have designed shows for Destiny Arts for 20 years and the International 
Hip Hop Festival for over a decade. For Lizz Roman & Dancers, she curated site specific 
video installations and created immersive performance experiences using minimal lighting 
and set design. Jennyb also toured internationally with Morcheeba, Cornershop, Quannum 
Records world tour as the Production Designer and was responsible for both set and 
lighting design. She is very proud the lighting designer for all the Glide Memorial Church 
of SF large events to continue to support the efforts of overcoming hunger with dignity. 
Jennyb would like to thank embodiment project dancers and director for including me in this 
powerful expression towards peace and healing. 

Tigre Bailando (Mask Artist) is a multi-disciplinary artist born and raised in Philadelphia, 
now based out of Oakland, California. Tigre performs interactive mask theater on city streets 
across the world and teaches mask-making and performance techniques to students 
from pre-school to adulthood. Tigre is a core member of the butoh inspired performance 
company Bad Unkl Sista.
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Jewel Buchanan-Boone (Stage Manager) was raised in Stockton, California and has 
resided in the Bay Area for nearly a decade. A poet and writer by trade, Jewel has relentlessly 
pursued her passions of art, music, and activism, intentionally integrating into communities 
within San Francisco and Oakland as an event organizer, stage manager, and performer. 
A passionate storyteller, in 2011 Jewel completed her Bachelor of Arts in communication 
studies at San Francisco State University and her Masters at Syracuse University’s 
Newhouse School in 2017. Jewel has worked with the likes of Audiopharmacy, Ruby 
Veridiano, the Black Choreographer’s Festival, and is currently the Programs Coordinator 
of URBAN X INDIGENOUS. When she’s not plotting her next adventure from a cafe, Jewel 
can be found shopping local, tearing up dance floors, delivering babies as a doula, or 
strategizing around new projects.

George “WuKong” Cheng (Performer and Poet) has traveled around the world working 
with the global hip hop community. As a current member of world renowned Hip Hop 
collective, Circle of Fire, as well as Bay Area based Hip-Hop Theater company, Embodiment 
Project, he has judged, taught, performed, and battled internationally. As an arts educator 
and professional performance artist, he believes that the Arts and Culture are essential in 
bringing about healing and positive social change. 

Aleah Clark (Costume Design) Once upon a time Aleah had three choices of outfits in private 
school. Aleah had her first pair of jeans at eight years old. The youngest of three sisters, 
she was left with hand me downs, long lectures, the scraps, recycled advice, and a way to 
“make it work”. “Honestly ‘struggling’ is what started this fire to create my own way, my own 
path. Not having the resources made me innovative. Not getting what I wanted watered my 
creativity. With no education, I taught myself. I am constantly recreating myself.”

Dre “Poko Soul” Devis (Performer) is a born and raised SF Pinay, emerging from matriarchal 
roots. Poko moves with the foundation of competitive gymnastics, martial arts, aerial dance 
and hard-hitting animalistic synergy.

Sammay Dizon (Performer) is a choreographer/producer and interdisciplinary performance 
artist of Kapampangan, Ilokano, and Bikol descent who envisions a future where our 
indigenous traditions co-exist with(in) our urban landscapes. She believes her role as 
kinetic storyteller and healer is ancient medicine from her maternal lineage. Sammay is the 
founding artistic director of URBAN x INDIGENOUS and resident artist with API Cultural 
Center. sammaydizon.com.

Amikaeyla Proudfoot Gaston (Vocalist) Proclaimed as one of the “purest contemporary 
voices...” by National Public Radio, powerhouse Amikaeyla Proudfoot Gaston embraces the 
best of many types of music. Her sultry sound, as described by MTV, is “like listening to a 
velvet waterfall”, and her soulful, roots jazz flavor captures the listener with dynamic passion 
& enchanting sincerity. She has received national attention winning a multitude of music 
awards, including Best Jazz Vocalist, Best Urban Contemporary Vocalist, Best World Music 
Vocalist, and Best Debut Artist, and was named Washington D.C.’s Best Female Composer in 
2006, 2008 and again in 2011, for excellence in original composition. She has performed, 
recorded with, and travelled the world touring with many award-winning artists such as Take 
6, Sweet Honey In The Rock, Baba Olatunji, Mickey Hart, Pete Seeger, Esperanza Spalding, 
and Shiela E. She is the Founder and Executive Director of the International Cultural Arts and 
Healing Sciences Institute and is a Cultural Ambassador for the State Department. 
ICAHSI.org
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d. Sabela Grimes (Collaborating Director) a 2014 United States Artists Rockefeller Fellow, 
is a trans-media storyteller, sonic ARKivist and movement composer. On faculty at USC’s 
Glorya Kaufman School of Dance, he continues to cultivate, Funkamental MediKinetics a 
movement system he created that focuses on the methodical dance training and community 
building elements evident in Hip Hop, Black vernacular and Street dance forms.

Johnny “Johnny Rawkit’ Huy Nguyen (Performer) is a dancer, performance artist, and hip 
hop educator originally from Canada and now based in San Francisco. In 2007, he was 
on course to complete a graduate degree in engineering, but dance completely changed 
the direction of his life. In addition to Embodiment Project, Johnny has danced with Lenora 
Lee Dance Company, Kularts, and the Global Street Dance Masquerade. Always looking to 
continually expand his expression, Johnny’s vision is to use his craft and creativity to activate 
dialogue, healing, and action in ways that are raw, vulnerable, and honest.

Amber Julian (Performer) is a multidisciplinary performance artist and native of the Bay 
Area. She was blessed to have discovered her passions at a young age by diving into theatre 
art and eventually joining professional dance companies that tour and perform for sold out 
shows. 

Meena Murugesan (Video Artist) is a choreographer, dancer, video artist, and arts educator 
based in Los Angeles. Meena creates experimental non-linear narratives with moving 
images at the intersection of live performance, video art, and activism. Meena is currently 
designing multi-channel video installations for live performance with choreographers 
Marjani Forte-Saunders, Sita Frederick, d. Sabela grimes, and D’Lo.

Terrence Paschal (Performer), a Stockton native who discovered his love of dance as a turf 
dancer eight years ago. Terrence believes in the medicine inherent in dance and hopes to 
share that in a very honest way with others.

Keisha Turner (Performer) wields earth, celestial, and ancestral energy in her work as a 
performer, choreographer, yoga instructor, healer, and organizer. She is a former touring 
company member with critically acclaimed dance company, Urban Bush Women. At 
present, she is thrilled to make soul-stirring magic as a performer with Embodiment 
Project and Deep Waters Dance Theater (HouseFull of Blackwomen). Keisha’s creative 
enterprise, EarthChild, activates ancient Afro-diasporic cultural wisdom and reimagines 
them in a contemporary context to conjure radical liberation of those at the margins. www.
iamearthchild.com

Lydia Violet (Violinist and Vocalist) is an accomplished Iranian-American multi-
instrumentalist who is deeply inspired by blues, folk, and Iranian music traditions. In her live 
band she combines fiddle, banjo, and luscious 3-part harmonies to offer a soul-folk revival 
experience, contributing a new wave of protest music. In the past year she has collaborated 
with Rising Appalachia, Climbing PoeTree, Ayla Nereo, MaMuse, and many others. She is 
incredibly grateful for this debut collaboration with The Embodiment Project. More music at 
lydiafiddle.com

Chris “FLUIDGIRL” Young-Ginzburg (Performer), a veteran dancer, performer, and current 
theatre maker, Chris Young-Ginzburg’s a.k.a. Fluidgirl’s, repertoire includes Hip Hop Dance 
street styles such as Popping, Waacking and House Dance. With training and experience 
in Physical Theatre, Improv Theatre, Clown, Mime, drawing, spirituality and Holistic Health, 
Chris displays versatility in her outside interests as well as in her profession proving that 
she is a well of diversity.  Chris is currently producing theatre and teaching performance 
workshops with her company, Follow The Trees. Followthetrees.com
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Public Engagement

With Gratitude
A huge thank you to the ODC team:  Brenda Way,  Julie Potter, Kimi Okada, KT Nelson, 
Jesse Hewit, and Keagan Chipp. Thank you to EP’s amazing administrative team: 
Candi Martinez Carthen and Elenna Nee.  Deep gratitude to EP’s board: Doug Hill, 
Cindy Shearer, Stella Adelman, Liz Hill, Trica Choi, Shawn Cole, Bill Meyer, and Nikkia 
Willow Mintz. Thank you to EP’s council of sages: Shakti Butler, Ericka Huggins, Rick 
Butler, James Bell, and Jennifer Norris. Special thank you to our funders and community 
partners: MAP Fund, California Arts Council, Zellerbach Foundation, California Arts 
Council, Destiny Arts, Intersection for the Arts, YBCA, CA$H Grant, San Francisco Arts 
Commission, Intersection for the Arts, Destiny Arts Center, and Dance Mission Theater.  
Thank you Svea Soll, Aman + Asyrah Watson,  Nayo Bradbury, and Aaron Thornton for 
your loving contributions to the development of this work. 

THURSDAY, JUNE 7

Post-performance Panel featuring Embodiment Project including Artistic Director & 
Choreographer, Nicole Klaymoon. Moderated by Shawn Cole.

Post- performance Reception.

FRIDAY, JUNE 8

Post-performance Panel featuring James Bell, Shakti Butler, and Sonya Shah. 
Moderated by Davey D.

SATURDAY, JUNE 9

6pm:  Pre-performance Film Screening of Healing Justice by Shakti Butler

Healing Justice, explores the causes and consequences of the current North American 
justice system and its effect on marginalized communities. The film walks back 
through the history of violence that has led to our current system, bringing into focus 
the histories of trauma – on a personal, interpersonal, community, and generational 
level. This powerful documentary addresses the school-to-prison pipeline, the need for 
comprehensive criminal justice reform, and the importance of healing and restorative 
practices. 

This screening is free with  RSVP. Reserve your space at odc.dance/embodiment.
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 ODC/Dance Presents 

Summer Sampler
    July 20 & 21, and

July 27 & 28, 8PM
B. Way, ODC Theater

odc.dance/summersampler
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 ODC/Dance Presents 

Summer Sampler
    July 20 & 21, and

July 27 & 28, 8PM
B. Way, ODC Theater

ABOUT ODC THEATER
MISSION AND IMPACT:

ODC Theater exists to empower and develop innovative artists. It participates in the creation of new 
works through commissioning, presenting, mentorship, and space access; it develops informed, 
engaged, and committed audiences; and advocates for the performing arts as an essential 
component to the economic and cultural development of our community. The Theater is the site 
of over 150 performances a year involving nearly 1,000 local, regional, national, and international 
artists.

Since 1976, ODC Theater has been the mobilizing force behind countless San Francisco artists and 
the foothold for national and international touring artists seeking debut in the Bay Area. Our Theater, 
founded by Brenda Way and currently under the direction of Julie Potter, has earned its place as a 
cultural incubator by dedicating itself to creative change-makers, those leaders who give our region 
its unmistakable definition and flare. Nationally known artists Spaulding Gray, Diamanda Galas, 
Molissa Fenley, Bill T. Jones, Eiko & Koma, Ronald K. Brown/EVIDENCE, Ban Rarra, and Karole 
Armitage are among those whose first San Francisco appearance occurred at ODC Theater.

ODC Theater is part of a two-building campus dedicated to supporting every stage of the artistic 
lifecycle-conceptualization, creation, and performance. This includes our flagship company, ODC/
Dance, and our School, in partnership with Rhythm and Motion Dance Workout down the street at 
351 Shotwell. More than 200 classes are offered weekly and your first adult class is $5. For more 
information on ODC Theater and all its programs please visit: odc.dance

SUPPORT:

ODC Theater is supported in part by the following foundations and agencies: 
Grants for the Arts/San Francisco Hotel Tax Fund, Anonymous Foundation Partner, New England 
Foundation for the Arts / National Dance Project, The Koret Foundation, Andrew W. Mellon 
Foundation, Doris Duke Charitable Foundation, Wells Fargo Foundation, National Endowment 
for the Arts, San Francisco Arts Commission, MAP Fund, The Kenneth Rainin Foundation, William 
& Flora Hewlett Foundation, the Zellerbach Family Foundation, Sam Mazza Foundation, and The 
Fleishhacker Foundation. 

ODC Theater is a proud member of Association of Performing Arts Presenters, California 
Presenters, Dance USA, Dancers’ Group.

ODC Theater relies on the generous support of donors like you. 
To give to ODC Theater, visit odc.dance/givetheater  

ODC THEATER STAFF:

ODC/Dance Artistic Director / Founder    
ODC Executive Director      
ODC Theater Director      
ODC/Dance Co-Artistic Director     
ODC School Director      
ODC Production Manager     
ODC Theater & Operations Manager    
ODC Assoc. Technical Director     
ODC Audience Services Coordinator    
ODC Marketing & Events Manager    
ODC Theater Publicist      
ODC Writer-In-Residence 

Brenda Way
Carma Zisman
Julie Potter
KT Nelson
Kimi Okada
Tony Shayne
Jesse Hewit
Keagan Chipp
Chloë Zimberg
Francesca Gabourel
John B. Hill
Marie Tollon



ODC Theater 
Resident Artist 
Commissions

tinypistol and ODC Theater Co-Present

kosmos
June 21-23, 8pm

odc.dance/kosmos

GERALDCASELDANCE and ODC Theater Co-Present

Cover Your Mouth When You  Smile and 
Not About Race Dance
June 13-15, 8pm

odc.dance/smile


