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A Note from Julie Potter, 
Director, ODC Theater
Thank you for joining us for the final production in the 2018 ODC Theater season. Here 
in this performance space we consider the promises, risks, and urgencies of assembly at 
this moment, and how gathering at the theater shapes economies of time, attention, and 
experience, with the possibility of becoming more meaningfully connected. 

Tonight’s premiere was created by former ODC Resident Artist Catherine Galasso. As ODC 
Theater serves as a crossroads for local and visiting dance artists, this project features a Bay 
Area cast working in collaboration with Galasso, now based in New York. Galasso’s playful 
world marries her contemporary approach to performance rooted in the avant-garde, with 
elements of physical humor, marvel, and a cinematic gaze that are her trademark.

While situated in San Francisco between 2006 to 2010, Galasso participated in the CHIME 
mentorship program working with choreographer Ralph Lemon. Her last work to premiere 
at ODC Theater was Bring On The Lumière!, an imagining of French cinema pioneers the 
Lumière Brothers. Since then, she has considered various real and fictional characters to 
inspire the worlds in which her dances unfold. For a Danspace Project commission, she 
focused on Andy de Groat, an American choreographer based in France. And for tonight’s 
Alone Together, Galasso has developed an abstracted exploration of the tales spun by 
Boccaccio’s 14th century novel, The Decameron.

Alone Together is Galasso’s third installment of her multi-chapter performance series, Of 
Iron and Diamonds. The first chapter premiered at BAX/Brooklyn Arts Exchange last year. 
It featured a sextet of performers including Galasso’s then eight-month-old son. This past 
summer, Galasso unveiled the second chapter, Of Granite and Glass, as part of the River to 
River Festival in New York.

This month at ODC Theater we’ve launched our 2019 season, composed of projects which 
propose imaginative worlds and strategies for our times: rituals for navigating uncertainty, 
perspectives on labor and dignity, embodied song for healing and undoing habits, and 
dance as a way of knowing. 

Please join us to cultivate ODC Theater as a shared enterprise of creative discovery, 
awareness and respectful negotiation. Help us make the physical and tangible exchanges at 
this site potent with celebration, thought, curiosity, improvisation, deliberation, care, and, of 
course, dance.

Warmly,

Julie Potter



3

ODC Theater Presents

Catherine Galasso 
in collaboration with Dave Cerf

Of Iron and Diamonds V3:
 Alone Together

Of Iron and Diamonds, the series, is made possible by Arts Brookfield, Bossak/Heilbron Charitable 
Foundation, Lower Manhattan Cultural Council, ODC Theater, and the Assets 4 Artists Program. 
This project is funded, in part, by the New York State Council on the Arts with the support of 
Governor Andrew Cuomo and the New York State Legislature. The series has been developed 
through residencies at BAX/Brooklyn Arts Exchange, ODC Theater, and through the Lower 
Manhattan Cultural Council’s Extended Life Dance Development program made possible in part 
by The Andrew W. Mellon Foundation.

Choreography

Original Music and Sound Design*

Performers

Lighting Design

Dramaturgy and Scenic Design

Costume Consultant

Creative Producer

Catherine Galasso, in collaboration with the performers

Dave Cerf

Arletta Anderson, Eric Garcia, Cookie Harrist, Hien 
Huynh, Phoenicia Pettyjohn, Karla Quintero & Galicia 
Stack Lozano

Grisel GG Torres

Jesse Hewit

Monique Jenkinson

Tara Sheena

*All music by Dave Cerf except for Oblivion by Grimes, Prelude by Bernard Herrmann from Alfred 
Hitchcock’s The Wrong Man, and The Powersynth of Epsilon Eridanis by Simon Lundgren
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A Note from Dave Cerf
Superficial appearance may be deceiving. It may look a bit like Catherine and I work together as 
choreographer and music composer, but our shared language is actually cinema—framing, rhythm 
through editing, fluidity of time. It’s not uncommon for either of us to “rewind” the gestures of an 
improvisation or the sonic layers of an unfolding musical piece, isolate what touched us, snip that 
out, and metaphorically hang it on the cutting room wall for later use.

Catherine and I also share an appreciation for blurring the line between what is real—some 
dancers in a space—and the structural arc we impose on them via the choreography. Thanks to 
the residency at ODC, we’ve had the luxury to develop Alone Together in the space where it will be 
performed. Sound design for dance (and cinema) often assumes the venue is a neutral space to 
be sonically colored however the designer desires, but our sounds will often carry the imprint of 
the theater at ODC, and in that sense be a bit more “real” than a sound recorded elsewhere. What 
you will experience in the final performance is not dance choreographed by Catherine and music 
composed by Dave, but choreography developed by reacting to Dave’s musical compositions, 
which then gets reworked in reaction to the choreography.

Alone Together
Alone Together is Galasso’s third installment of her multi-chapter performance series, Of Iron 
and Diamonds, based on Boccaccio’s 14th century collection of novellas, The Decameron. Each 
chapter is uniquely site- and cast-specific. The first chapter was developed and performed 
at Brooklyn Arts Exchange in June 2017 featuring 6 performers including 65-year old former 
downtown dance legend Frank Conversano and Catherine’s then 8-month old son Atlas Green. 
The second chapter, Of Granite and Glass, was created for the grand marble staircase at the 
Brookfield Place Winter Garden in Lower Manhattan, co-commissioned by Arts Brookfield and 
LMCC for The River To River Festival.
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Catherine Galasso in Conversation with 
ODC Writer in Residence, Marie Tollon

Choreographer Catherine Galasso’s background in film and painting is made evident through 
her careful manipulation of space, sound and light: she inserts choreography within cinematic 
frames, creating movement sequences with the uncanny quality of film shots. In the last work 
she presented at ODC in November 2011, Bring On The Lumière!, a performer shadowed 
another with a rudimentary clamp-light, shining the beam on specific body parts, providing 
the viewer with what appeared to be the live-performance equivalent of a film’s close up. 
Similar cinematic qualities imbue Of Iron and Diamonds V3: Alone Together. In the piece, 
Galasso, in collaboration with sound designer Dave Cerf, revisits the theater space, shifting 
the relationship between viewers and performers and questioning the act of watching. 

Alone Together is the third installment in a series of site-specific and cast-specific works 
based on 14th-century Italian author Boccaccio’s The Decameron. Galasso, a former ODC 
Theater resident artist now based in New York, worked in close collaboration with an all Bay 
Area cast (Arletta Anderson, Eric Garcia, Cookie Harrist, Hien Huynh, Phoenicia Pettyjohn, 
Karla Quintero, Galicia Stack Lozano) over a five-day technical residency last March and again 
for the past two and a half weeks. Below is an edited conversation with the artist.

Marie Tollon: You hold degrees in painting and film. How did you come to dance?

Catherine Galasso: My dad was a composer, my mom a dancer and they met working with 
Robert Wilson, so I grew up seeing a lot of avant-garde theater. I got into musical theater as 
a kid and I loved to perform. My mom came into the performing arts at a time when dancing 
was being revolutionized. She was more interested in improvisation – they called it “free 
dancing” - so I didn’t have any classical training in dance. I moved to Italy with my dad at 
age 11 and I became very interested in painting and drawing. As a kid I was adamant that 
I did not want to become an artist so I went to Cornell University to study anthropology. 
My passion had always been going to the movies - there was not a lot to do in Venice and I 
was pretty isolated so I would just go by myself to the movies a lot. In college I switched my 
degree to film but also decided to take a choreography class on a whim. Cornell didn’t have a 
huge dance department but one of the professors, Jim Self, had worked with Robert Wilson, 
so there was a little bit of aesthetic lineage and I felt understood. It really allowed me to 
experiment, play, and realize that directing was actually a lot of fun and very natural for me.

MT: What specifically interested you in choosing Boccaccio’s Decameron as a through line 
for the dances you’ve been making?

CG: I was most attracted by the frame story, which is that 10 young people escape the 
Plague, which was happening at the time. They isolate themselves in a villa and pass the time 
by telling stories. There’s so much humor in the darkness. Boccaccio had a way of writing 
stories in the voice of the character - each story is very specific to the teller – and in some 
ways the stories are not deep at all but they do have that potential because they are actually 
criticizing who was in power at the time. 

I also liked this very matter-of-fact response to what was a very dark, scary time where 
people were dying and they had no way of controlling it. I can relate to the idea of telling 
stories as a response to crisis, at a time when my peers and I are asking: What is the point 
of making art or abstract dance at a time when basic human rights are under attack, and 
the extent of our planetary damage feels more present than ever? Dance is the earliest 



6

form of storytelling. We’re not telling a fairy tale and we’re not doing a rendition of any 
of the Decameron tales. But together, the concept, the frame story and the performers 
communicate a series of moods and images that hopefully take us out of this dark time we 
are living in.

MT: Are there specific prompts, images, or references you asked the performers to work 
with? 

CG: No, we work with what’s in the room. We start rehearsal with an improvisation. In longer 
processes, that generates a shared vocabulary so it’s not just me dictating movement but 
we’re coming up with a language together, not in any codified way but through osmosis. 

We’re really treating the theater as a set and as a home that we inhabit. We have a feeling in 
the work that this is a group of people that haven’t left the theater in a very long time. And the 
viewer is coming into their home. 

MT: Is the audience interrupting or disturbing something then? 

CG: No, we’ve been waiting and are ready for you. The fourth wall is not a thing for me. I want 
to make sure to acknowledge the audience in the work because we’re not performing in 
a vacuum.  We’re making this work with you. It doesn’t mean that it’s participatory but live 
theater is very much a dialogue with the people watching. 

MT: You mentioned the theater as a set. Can you talk more about that?

CG: The audience is on the stage and the performers are on the seats. What’s unique about 
ODC’s B. Way Theater is that the rake is so steep that it offers an incredible backdrop. We’re 
not just using it as a surface but as a set, therefore the piece is literally and figuratively taking 
place in the theater. The performers in Alone Together are both audience and performers at 
the same time. It becomes about the watching and about the relationship of the spectator to 
the performer. And that’s specific to this place.

The idea behind the series based on the Decameron, Of Iron and Diamonds, is that each one 
is site-specific, cast-specific and that there is some generational range within the casting. 
In the first one, the cast included my 8 month-old son and also a 65 year-old former dancer 
and family friend.  In the second work, a group of college students, which I had taught earlier 
that year, played teenagers crashing the show and doing a dance. Alone Together includes 
12 year-old Galicia Stack Lozano.

MT: How do you navigate the generational range?

CG: Children on stage draw focus, so that’s a really interesting challenge. I find it interesting 
how a child has so much narrative weight and people really start to read or project a story 
when a child is present. I had this experience working with my son that when there’s a baby 
on stage, that is the only thing that people will watch. They might not see anything else. And 
that’s OK if I am not trying to compete with that. Galicia is very integrated into the piece, and 
also a bit of an outsider - like a voyeur, or standing in for the audience. 

MT: There are strong cinematic and compositional elements in your work. Did you draw 
from specific film or visual arts references for this work or more generally from your film 
background?

CG: I have my long-term influences and inspirations –David Lynch and Ingmar Bergman 
are central for me. Dave Cerf, who is doing the music, is much more than just the composer 
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of the work. We have a lot of dialogue about the content and where the piece should go. I 
studied film and editing and Dave is also an editor and does a lot of sound for films so it feels 
like that’s where our shared dialogue happens -where the cut should be, how to develop the 
piece energetically into a climax and where that energy ebbs and flows. Even though I don’t 
work with film projection in my work, I see everything as if it’s part of a film. 

MT: You had a 3-year residency at ODC and presented Bring On The Lumière! in the theater 
in 2011. How does it feel to be back in this theater after this 7-year hiatus?
 
CG: The theater feels like an old friend. I have a lot of love for the theater because of the way 
that it allowed me to really realize some production dreams. When you are starting out, you 
just have a dance studio and some friends. Having grown up seeing these works of Robert 
Wilson that are so magical –there are people flying through the air, things disappearing 
and you don’t know how- I felt that stuff was so inaccessible and unattainable in the dance 
world. Who has that kind of support or resources? It was through this three-year residency 
program, funded by the Mellon Foundation, that ODC started offering tech residencies. With 
Lumière, we had a week-long tech residency in the theater with the crew and it was like all of 
these dreams were being realized. It felt like a huge step for me personally as an artist. And it 
was also a year exactly after my father passed away. The Lumière soundtrack was composed 
by my father so the piece really became about loss. So I feel like it’s an emotional place for 
me. 

We had a tech residency for this new show as well, and this time we used it to create a 
deeper, more nuanced relationship with the space itself. Seven years later, if anything, 
I’m aware that I am more concerned with the wellbeing of my collaborators. Making sure 
that everyone in the process is taken care of and feels appreciated has become more of a 
priority. Because I think that the piece shouldn’t be just for the audience, the piece should be 
for the people making it. We are coming together and building a micro community. 

Another realization has been finding a way to make the whole experience less stressful.  
Because of this whole deadline thing, things can become so crazy and you start to not 
take care of yourself. Now that I have a child, I can’t afford to do that anymore. There’s an 
acceptance: this is as much as we can do, we’re going to make the best out of it. And I don’t 
think that the work is sacrificed. Especially in an abbreviated process you have to just go to 
the essence, and sometimes your first impulses are the best ones. You don’t have time to 
question it.

MT: You mentioned questioning the role of art in this time of crisis. What has this making 
process reinforced for you in terms of art’s potential contribution, if anything? 

CG: When I see young people and the way that they spend time with one another in a virtual 
space it makes me very concerned about a lack of appreciation for sharing a physical space 
and relating to one another directly. Whatever I can do to make that sort of gathering and 
being together more appealing, that’s where I feel I can contribute. It’s very important to me 
that even people who don’t really love dance or don’t feel like they understand it come in 
and are engaged and excited. I want to work in a form that transcends genres and becomes 
more a complete experience. Live performance is a very valuable tool of empathy and 
community.

For more great articles about ODC and Bay Area dance,
subscribe to odc.dance.stories

dance.stories
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Performer and Collaborator Bios 
Catherine Galasso has been creating live performance at the intersection of dance, theater, 
and installation since 2006. Her work has been seen at venues like Joyce SoHo, La MaMa, 
SFMoMA, Bibliotheque National in Paris, Harvard University’s Carpenter Center and MoCA 
Santa Barbara, as well as underground bank vaults and decaying 4-story homes. Galasso 
has been awarded residencies from The Watermill Center, Headlands Center, Kaatsbaan, 
ODC Theater, as well as commissions from Danspace Project, The River To River Festival, 
San Francisco Foundation, among others. While based in the Bay Area from 2006-2012, 
Galasso’s Bring On The Lumière! (commissioned by ODC) was nominated for a 2012 “Izzy” 
and is featured in the Oxford Handbook of Screendance Studies. Her recent collaboration 
with choreographer Andy de Groat at Danspace Project in New York, get dancing, was 
nominated for a 2016 “Bessie.” Galasso was a 2015-17 Extended Life Artist with Lower 
Manhattan Cultural Council, and a 2016-18 Artist-in-Residence at Brooklyn Arts Exchange. 
She currently lives in Brooklyn with her 2-year old son Atlas and her partner of 15 years, 
documentary filmmaker Sam Green. www.catherinegalasso.org

Dave Cerf works across time-based media: photography, film, sound, and music. His aim 
is to make these media feel more alive and present via live performance and hands-on 
software interfaces. Over the last decade, Dave has collaborated on a tour of abandoned 
drive-in movie screenings, a live documentary (Utopia in Four Movements with Sam Green), 
Shirley and Spinoza—a never-ending Internet radio stream—and Pop-Up Magazine, a “live 
magazine” based in San Francisco. Dave and his chamber ensemble Threnody Ensemble 
have composed music for Sam Green’s The Weather Underground and the experimental 
films of Pat O’Neill and Jennifer Reeves. Deeply dissatisfied with the available tools, Dave 
worked for eight years at Apple as an interface designer for Final Cut Pro X and wrote 
several editions of the 2400-page user manual. Still deeply dissatisfied with the available 
tools, he began investigating alternative sound and video representations with Robert M. 
Ochshorn at Alan Kay’s Xerox PARC reboot CDG in San Francisco, helmed by Bret Victor. 
At the same time, he assisted sound and picture editor Walter Murch on two feature films: 
Hemingway & Gellhorn (HBO) and Brad Bird’s Tomorrowland (Disney). There was also a 
6-month detour to volunteer at the Dalai Lama’s video archive in Dharamsala, India. He 
recently completed the editing, sound design, and music for Mexican filmmaker Natalia 
Almada’s fourth feature film as well as a performance about his personal history told via the 
rise and fall of public pay phones.

Arletta Anderson is a Bay Area-based dance artist and performance maker. Locally, she 
has danced with various choreographers such as Christy Funsch, Simpson/Stulberg 
Collaborations, and Stephen Pelton. She is currently working with Gerald Casel, detour 
dance, Aura Fishbeck, Deborah Karp, and Lauren Simpson. With collaborator Adam Smith, 
Arletta creates multidisciplinary performance work that sits somewhere between, and 
outside of, dance and experimental theater. They have presented their work throughout San 
Francisco and have been artists-in-residence at CounterPulse, as well as guest artists at 
Bowling Green State University in Ohio.

Eric Garcia is a choreographer, performer, filmmaker, and activist whose feet are deeply 
rooted in the Bay Area. He is the Co-Director of detour dance and the Tiny Dance Film 
Festival, and proudly serves as Production Coordinator with Fresh Meat Productions, Sean 
Dorsey Dance, and the San Francisco Transgender Film Festival. Eric hosts a monthly drag 
cabaret at Make Out Room and a more sporadically at The Rite Spot. Inspired by personal 
narrative and storytelling, Eric has collaboratively worked with groups of incarcerated 
men, senior adults, LGBTQ youth, and self-identified non-dancers on various performance 
projects. He was the recipient of the 2017 CHIME Award with Margaret Jenkins and was 
nominated for a 2016 Isadora Duncan Dance Award.
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Cookie Harrist is a dancer based in San Francisco. Cookie works in the spaces between 
release technique, contemporary dance, contact improvisation, queer performance art, 
and vocal performance. She has performed in works by Joe Goode, Sara Shelton Mann, 
NAKA Dance Theater, Public Movement, Kim Epifano, Larry Arrington, and Hana van der 
Kolk, among others. Keep up with Cookie’s classes and performances via instagram: 
@cookieismyrealname.

Hien Huynh was born in Da Nang, Vietnam. Through embodied practices, Hien endeavors 
to seek understanding of the inner self to deepen awareness and open heart for human 
compassion. He is honored to have performed in the works of Lenora Lee Dance, Kim 
Epifano, Robert Moses’ Kin, Kinetech Arts, PUSH, Deborah Slater Dance Theater, The 
MoveMessenger(s), and punkkiCo.

Phoenicia Pettyjohn is a longtime SF resident, movement artist, educator, and certified 
Axis Syllabus teacher. She currently teaches in the San Francisco Ballet DISC program. 
Her performance collaborators include Aura Fischbeck Dance, Christy Funsch Dance, 
Miriam Wolordowski Sense Object, Rosemary Hannon, Susan Rethorst, Kira Kirsch, Alma 
Esperanza Cunningham Dance, and Peck Peck Dance Ensemble among many others. She is 
thrilled to be working on her fourth production with Catherine Galasso.

Karla Quintero is an Izzie Award winning dancer based in the Bay Area, currently performing 
with Hope Mohr Dance, GERALDCASELDANCE, and Aura Fischbeck Dance. She holds a 
BFA in Dance Performance from the SUNY Purchase Conservatory of Dance and a BA in 
Urban Studies from Barnard College.

Galicia Stack Lozano is a 7th grader at Millennium School in San Francisco. She attended 
the San Francisco Ballet School and studies dance at school. Galicia plays violin and is 
currently working as a Junior Reporter for Xyza Magazine. Galicia is very excited to be part of 
Ms. Galasso’s piece and plans to continue dancing for decades to come.

Grisel GG Torres is from the Bay Area by way of migrant parents from Guanajuato, México. 
GG studied Light Design, Technical Theatre, Stage Management, and Props Design at 
SFSU’s School of Theatre and Dance. In August 2018, GG happily became the Venue 
Manager at the Joe Goode Annex. She is also the Staff Production Manager for Golden 
Thread Productions, the first American Theatre Company devoted to stories of the Middle 
East. She primarily designs lights for movement-based productions and companies such 
as PUSH Dance Company, Keith Hennessy/CircoZero, and Sara Shelton Mann/Mixed Bag 
Productions. When not in production mode, GG likes to write melodies, paint, and create 
movement-based performance art herself and sees these art forms as a vantage point for 
self-healing. She is extremely grateful to have a hand in making some of the Bay Area’s best 
radical art.

Jesse Hewit is an artist, cook, and curator, based in San Francisco, who currently serves 
various communities as curator of the 2019 West Wave Dance Festival, and ongoing curator 
of Aggregate Space Gallery’s Friction/Function series. His most recent (2017) original 
works include Faith Material Activism at CounterPulse and TIDES TIDES TIDES at Yerba 
Buena Center for the Arts, and his recent dance and dramaturgical collaborations have 
included working with Sara Shelton Mann, Fauxnique/Monique Jenkinson, Keith Hennessy, 
Larry Arrington, animals and giraffes (Claudia La Rocco and Phillip Greenlief) and writing 
for SFMOMA’s OpenSpace and CounterPulse’s Wreck Room Blog. He is currently working 
on a book of three longer essays about erotic memory, friendship, and family. His work 
and teachings has been presented (and supported by residencies) locally, nationally, and 
internationally, through festivals, universities, and arts centers internationally, including 
Ponderosa (Stolzenhagen), PICA’s TBA (Portland), FRESH Festival (San Francisco), HZT 
(Berlin), YBCA (San Francisco), FLOCK (Portland), and The Firkin Crane (Cork). His practice 
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With Gratitude
A HUGE thank  you to all of the supporters of our recent fundraising campaign
for Alone Together: Charlotte Bervin-Lagarde, Monica Bill Barnes, Cindy Bishop, 
Andrew Black, Clare Boersch, Christine Bonansea, Christian Bruno, Yanira Castro, Janet 
Cowperthwaite, Sam Crawford, Mark Decena, Charles Dennis, Sandi DuBowski, Jessica 
Edwards, Randi Fain, Mary Fessenden, Russel Forster, Kate Fowle, Fana Fraser, Kaja Gam, 
Barbara Green, Sam Green, Anisse Gross, Philip Huang, Liz Keim, Sarah Kermensky, James 
Koester, Steven Kowalczyk, Thomas Kriegsmann, Amanda Lichtenberg, Bibiana Lozano, 
Concepcion Lozano, Keith McDermott, Ido Mizrahy, Carol Mullins, Laurie Olinder, Kari Orvik, 
Elizabeth Pasquale, Rosalie Khushi Pasquale, Ghanashyam Patel, Josh Penn, Kristopher 
K.Q. Pourzal, Esther Robinson, Pete Sillen, Rebecca Solnit, Olivia Sparkuhl, Ellen Stutman, 
George Sukara, Saori Tsukada, Moriah Ulinskas, Sean Uyehara, Mimi Visser, Kimberly 
Wilczak, Carl Williamson, Stacey Wisnia, Chi-hui Yang, and Jessie Young.

We want to acknowledge that our work tonight is taking place on the stolen lands of the 
Yelamu and Ramaytush Ohlone People. We pay our respect to the Yelamu, Ramaytush 
Ohlone and other Indigenous caretakers of these lands and waters; and to their elders who 
have lived here, who live here now, and who will live here in the future.

draws from shifting socio-political urgencies, his formal training in experimental theater/
dance/sociology, and his commitments to alt-logics, cross-disciplinary composition, and 
radical empathy.

Monique Jenkinson (along with her drag queen alter ego Fauxnique) performs locally and 
internationally in wide-ranging contexts from nightclubs to theaters to museums, and 
made herstory as the first cis-woman to win a major drag (queen) pageant. Honors include 
residencies at Headlands Center for the Arts and Atlantic Center for the Arts, an Irvine 
Fellowship at the de Young Museum, GOLDIE and BESTIE awards, 7X7 Magazine’s ‘Hot 20’ 
and TBA and Izzie award nominations as well as support from CHIME, SF Arts Commission, 
and the Kenneth Rainin and Zellerbach foundations. She has performed her solo works 
at YBCA, ODC, Counterpulse, Joe Goode Annex and the deYoung in SF, at Joe’s Pub, 
New Museum and Movement Research in NYC, and in London, Berlin, Rome, and Zürich. 
Jenkinson created curriculum for San Francisco Art Institute and St. Mary’s College and 
recently engaged in public conversation with both Judith Butler and Michelle Visage within 
days of each other. She is working on a drag memoir for Amethyst Editions/Feminist Press.

Tara Sheena is a performer, dancer, writer, and producer based in Brooklyn, NY. As a 
performer, she is engaged on upcoming projects with choreographers Ivy Baldwin, Keely 
Garfield, Ursula Eagly and Nadia Tykulsker. Recently, she has been involved in the work of 
Catherine Galasso, Lindsey Dietz Marchant, Beth Graczyk, and in the feature film Shirley, 
choreographed by Faye Driscoll and directed by Josephine Decker. As an arts writer, she has 
been obsessed with the ways capitalism, race, and performance intersect in dance spaces, 
what she refers to as “Capital-D Dance.” Her writing has been published in Hyperallergic, the 
Brooklyn Rail, Fjord Review, DIY Dancer, the Huffington Post, and Critical Correspondence. 
Originally from Michigan, she graduated from the University of Michigan in 2011 with a BFA 
in Dance and BA in English.
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ABOUT ODC THEATER
MISSION AND IMPACT:

ODC Theater exists to empower and develop innovative artists. It participates in the creation of new 
works through commissioning, presenting, mentorship, and space access; it develops informed, 
engaged, and committed audiences; and advocates for the performing arts as an essential 
component to the economic and cultural development of our community. The Theater is the site 
of over 150 performances a year involving nearly 1,000 local, regional, national, and international 
artists.

Since 1976, ODC Theater has been the mobilizing force behind countless San Francisco artists and 
the foothold for national and international touring artists seeking debut in the Bay Area. Our Theater, 
founded by Brenda Way and currently under the direction of Julie Potter, has earned its place as a 
cultural incubator by dedicating itself to creative change-makers, those leaders who give our region 
its unmistakable definition and flare. Nationally known artists Spaulding Gray, Diamanda Galas, 
Molissa Fenley, Bill T. Jones, Eiko & Koma, Ronald K. Brown/EVIDENCE, Ban Rarra, and Karole 
Armitage are among those whose first San Francisco appearance occurred at ODC Theater.

ODC Theater is part of a two-building campus dedicated to supporting every stage of the artistic 
lifecycle-conceptualization, creation, and performance. This includes our flagship company, ODC/
Dance, and our School, in partnership with Rhythm and Motion Dance Workout down the street at 
351 Shotwell. More than 200 classes are offered weekly and your first adult class is $5. For more 
information on ODC Theater and all its programs please visit: odc.dance

SUPPORT:

ODC Theater is supported in part by the following foundations and agencies: 
Grants for the Arts/San Francisco Hotel Tax Fund, Anonymous Foundation Partner, New England 
Foundation for the Arts / National Dance Project, The Koret Foundation, Andrew W. Mellon 
Foundation, Doris Duke Charitable Foundation, Wells Fargo Foundation, National Endowment 
for the Arts, San Francisco Arts Commission, MAP Fund, The Kenneth Rainin Foundation, William 
& Flora Hewlett Foundation, the Zellerbach Family Foundation, Sam Mazza Foundation, and The 
Fleishhacker Foundation. 

ODC Theater is a proud member of Association of Performing Arts Presenters, California 
Presenters, Dance USA, Dancers’ Group.

ODC Theater relies on the generous support of donors like you. 
To give to ODC Theater, visit odc.dance/givetheater  

ODC THEATER STAFF:

ODC/Dance Artistic Director / Founder
ODC Executive Director
ODC Theater Director 
ODC/Dance Co-Artistic Director 
ODC School Director / Assoc. Choreographer
Production Manager
Technical Director 
Associate Technical Director 
Theater & Operations Manager
Audience Services Coordinator
Theater Publicist
Writer-In-Residence 

Brenda Way
Carma Zisman
Julie Potter
KT Nelson
Kimi Okada
Jack Beuttler
Keagan Chipp 
Aaron Gold 
Chloë Zimberg
Michael D. Lee
John B. Hill
Marie Tollon
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