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A Note from Julie Potter, 
Director, ODC Theater

You are wearing an aqua satin parachute of a clown suit. It changes your shape. It smells 
musky having been in the trunk of a car during a balmy New England summer. You feel the 
slight pull of resistance, the studio air catching the folds of the ballooning pants. Artist Cori 
Olinghouse cues you to do some mental scratching. To take a walk, in this case as a “pity 
party clown”. The music begins. You are in clown therapy. 

In this studio practice methodology of Cori Olinghouse, improvisation serves as a portal, 
playing with the overlap of real and fictitious states, rhythms, and hybrid identities. In 
developing the characters of Grandma, familial pasts and transmissions of media fuel a 
collage of personalities, a sort of visual rhyming for an environment composed of twinkies, 
cheese puffs, orange soda and television. The Grandmas and alternate reality ghosts wear 
their favorite pink outfits traveling the American dream. Deadpan emerges, a sign of maybe, 
which can evoke aggression, anxiety, delight. 

This sort of clowning won’t give you a joke with a punchline, but rather gets stuck in the 
static, breaking from a more narrative form of clowning, with it’s structured syntax and 
strategies of humor. Olinghouse trained in physical comedy with Bill Irwin, an original ODC/
Dance member, following her time in the Trisha Brown Dance Company. She notes elements 
of postmodern dance in watching old films of Buster Keaton - accumulation, and the relaxed 
weight and pendular movement exhibited through the body.

In creating Grandma, Olinghouse looks to scholar Lauren Berlant’s claim of humor as 
a space for transformation. The wobble of “laughing in spite of” or  “delighting in the 
brokeness”. In breaking the clown form, Olinghouse allows for multiple consequences to 
emerge. Such a transitional infrastructure is not unlike the bardo in Buddhism, an in-
between place. Ambiguity and contradiction are embedded in the slow non-arrival.

Olinghouse developed this work with Dean Moss as her dramaturg, who presented 
Nameless Forest in San Francisco (2012), which involved ritual process of becoming that 
wavered between comfort and discomfort, intimacy and distance, stability and uncertainty. 
Duration, darkness and gravity can be considered touchstones of his influence on Grandma.

Opening the evening, the film Ghost line, features Shona Masarin’s tactile interventions 
on the 16mm celluloid, manipulating Olinghouse’s character materially on film. This visual 
sampling, texture and rhythm have seeds in films such as Stan Brakhage’s Mothlight (1963) 
which exhibits porous visuals from foliage sandwiched between two strips of perforated 
tape. In exposing the materiality of the clown, Olinghouse also points to the haptic: relating 
to the sense of touch, in particular the perception and manipulation of objects.

Along these lines, Grandma employs objects to create a landscape and texture of failure, 
alienation and desire. My father died in a town with only a liquor store and a Wonder Bread 
factory. And my grandmother ate Twinkies and Dr. Pibb’s from the Piggly Wiggly every day for 
breakfast. A fraught attachment to objects populates this world. 
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All attachment is optimistic, if we describe optimism as the force that moves you 
out of yourself and into the world in order to bring closer the satisfying something 
that you cannot generate on your own but sense in the wake of a person, a way of 
life, an object, project, concept, or scene. But optimism might not feel optimistic. 
Because optimism is ambitious, at any moment it might feel like anything, including 
nothing: dread, anxiety, hunger, curiosity, the whole gamut from the sly neutrality 
of browsing the aisles to excitement at the prospect of “the change that’s gonna 
come.” Or, the change that is not going to come… (Berlant, Cruel Optimism 2011)

Berlant highlights such attachments as having affects on the edge of desire, completion 
and non-arrival, as she considers relationships that reproduce that which is damaging in 
the world despite their consequences; being stuck to one’s object. In Grandma, Olinghouse 
takes on consumption as an American cultural practice. The hoarding and discarding. 

During tonight’s performance, perhaps you’ll spend some time listening to what happens 
in the static. Maybe try some mental scratching. How do you consider humor a tool for 
reckoning or resilience?

Thank you for being part of Olinghouse’s Bay Area debut and for supporting new work at 
ODC Theater.

Warmly,
Julie Potter

CounterPulse Festival
Wed–Sun, March 14-18, 2018

Tickets at 
counterpulse.org
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A Note from Cori Olinghouse

Drawing from fifteen years of improvisational practice, as well as fifteen years as a 
performance archivist, my research examines the body as a site for the slippery construction 
of identity. My works employ a queering of the clown form—exploring Lauren Berlant’s ideas 
of humor as a space for transformation, “where you learn how to delight in brokenness” 
to “shake up what’s structural.” Part of my interest in clowning is the exploration of parody 
as socio-political critique. This inquiry emerges from Clown Therapy, my improvisational 
practice, which plays with the shape-shifting nature of identity and personhood to initiate a 
trickery of form that lives in a constant state of becoming.

My current work excavates an American south as it connects to my personal family lineage, 
particularly reflecting on the passing of my grandmother and father. In my previous 
work with filmmaker Shona Masarin, I created a ghost character that acted as a conduit, 
summoning a ghost town in Nevada called Olinghouse. Masarin manipulated my character 
materially on film, playing with tactile interventions on the 16mm film celluloid. In Grandma, 
I look at television, the media, and dark familial pasts as portals to explore dynamics of 
consumption, trauma, fantasy and alienation. In a contrarian American present, the haptic 
becomes a space of memory and of conjuring.  

Thanks

Very special thanks to Julie Potter for her thoughtful curation and invitation to bring 
Grandma out west, to Jesse Hewit for his behind the scenes magic and conjuring, to Keagan 
Chipp and Del Medoff for their technical wizardry. Thank you to Claudia La Rocco for her 
collaboration with Julie to be part of Limited Edition - SFMOMA’s Open Space, and to Megan 
Brian for all things humor! To ODC Theater, Gibney Dance, LMCC, for making this work 
possible, to Kai Kleinbard for his love and support, to Kate Watson Wallace for her New York 
City Grandma, and to Dean Moss for his mentoring. With deep gratitude to Shona Masarin 
and Andrew Hurst, to Martita Abril for her fierce conjuring and collaboration on Grandma, 
and to Hope Mohr for joining us out west and bringing further life to this world!



5

ODC Theater Presents
Cori Olinghouse

Grandma
Ghost line, 2013

Directed by Shona Masarin and Cori Olinghouse

Sound
 Andrew Hurst

This project was made possible in part with public funds from the New York State Council on 
the Arts’ Electronic Media and Film finishing funds grant program, administered by the ARTS 
Council of the Southern Finger Lakes. Support for this project was also provided by the 
Jerome Foundation, with additional support from the James E. Robison Foundation.

Grandma
Created by Cori Olinghouse 

Performance
Martita Abril, Hope Mohr, and Cori Olinghouse

Visual Design
Cori Olinghouse

Lighting Design
 Asami Morita

Sound
Opening credits to Mr. Mom

Father Figure by George Michael
 Everything She Wants by Wham!

Dramaturgy
Dean Moss

    
Grandma was commissioned by Lower Manhattan Cultural Council and developed as part of 
LMCC’s Extended Life Dance Development program made possible in part by The Andrew 
W. Mellon Foundation. Grandma was additionally created with commissioning support from 
Gibney Dance with funds provided by the Howard Gilman Foundation, and by the ODC 
Theater in San Francisco. This presentation is also supported by the National Endowment 
for the Arts. Cori Olinghouse acknowledges Park Avenue Armory for residency in association 
with the development of this work.
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Performer and Collaborator Bios 

Martita Abril is a performer, choreographer, and teaching artist from the border city of 
Tijuana, México. She earned her BFA from San Diego State University and has worked 
with dance artists and companies throughout México, the U.S. and Ecuador, including a 
number of projects and performances with Lux Boreal, Allyson Green Dance, Khosro Adibi, 
Cristina Baquerizo, Will Rawls, Daria Fain and Robert  Kocik, Yanira Castro Acanarytorsi, and 
Rebecca Davis. She was named a PECDA Scholar as a “Young Creator” by the State of Baja 
California and awarded the national FONCA 2012-2013 fellowship. Since relocating to New 
York in 2013, Martita was selected for the Fresh Tracks Residency at New York Live Arts 
and she was a mentor for the New York Foundation for the Arts Immigrant Artist Program in 
2015 and 2016. Her work has been commissioned by New York Live Arts, and presented 
at Movement Research at the Judson Church and Open Performance, New York Foundation 
for the Arts, HERE Arts Center, Mascher Space Co-op in Philadelphia, The Lumen Festival, 
and site-specifics throughout NYC. In 2014 SDSU named her Outstanding Alumna. Martita 
also served as the NYC Education Operations Associate for Trisha Brown Dance Company 
2013-2015 and she currently serving her second year as a mentor for the Immigrant Artist 
Program at the New York Foundation for the Arts.

Andrew Hurst is an artist who vividly dissects and investigates a variety of themes including; 
cultural mythology, photo-structural representation and the psychological tactility of sound. 
He is a founding member and drummer for the NYC based band Razorlegs, who will release 
their third album this spring. For more info please visit: andrewhurst.net and razorlegs.
bandcamp.com

Shona Masarin is a New York City-based Australian filmmaker whose work involves the 
physical, alchemic, and sculptural manipulation of found images and materials to create 
abstract animations. Finished works have taken the form of Super 8mm or 16mm films, 
film performances with live music, and installations; presented at film festivals in Australia, 
including the Melbourne International Film Festival, and at various art spaces and galleries 
in New York.  Masarin also serves as Program Director and the CUE Art Foundation. In 
addition to her work with CUE, she is the art director and designer of the Millennium Film 
Journal, a bi-annual magazine dedicated to artists’ cinema. She previously worked with the 
Millennium Film Workshop as Assistant Director, and as an assistant for Intermedia artist 
and choreographer, Elaine Summers. She has received funding for her work from the Jerome 
Foundation, The ARTS Council of the Southern Finger Lakes in partnership with the New 
York State Council on the Arts, the Australia Council for the Arts, and the Ian Potter Cultural 
Trust. 

Hope Mohr is a choreographer, curator and writer. She trained at S.F. Ballet School and 
on scholarship at the Merce Cunningham and Trisha Brown Studios in New York City. She 
performed in the companies of dance pioneers Lucinda Childs and Trisha Brown. Passionate 
about pursuing both community organizing and dance, Mohr earned a J.D. from Columbia 
Law School, where she was a Columbia Human Rights Fellow. In 2007, Mohr returned to 
San Francisco to establish Hope Mohr Dance to create, present and foster outstanding art 
at the intersection of critical thinking and the body. Mohr has held residencies at Stanford 
Arts Institute, ODC Theater, Montalvo Arts Center, and the Interdisciplinary Laboratory for 
Art, Nature and Dance. She was named to the YBCA 100 in 2015 and was a 2016 Fellow 
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at Yerba Buena Center for the Arts. She recently held open rehearsals at SFMOMA as part 
of painter Liam Everett’s 2017 SECA Award exhibit. HMD’s signature curatorial platform 
the Bridge Project approaches curating as community organizing to convene cultural 
conversations that cross discipline, geography, and perspective. Mohr’s work organizing 
programs to support other artists “goes beyond her work as choreographer and artistic 
director to lead processes often executed by performing arts presenters and venues” (ODC 
Theater Director, Julie Potter). In 2014, Dance Magazine editor-in-chief Wendy Perron 
named Mohr as one of the “women leaders” in the dance field.  HMD is currently a company 
in residence at ODC Theater. 

Dean Moss is a dance based interdisciplinary director, media artist, curator and lecturer. 
Through his company Gametophyte Inc. Moss investigates the process of assimilation, 
fluidity of self, and perceptions of other, through transcultural, multimedia performance 
collaborations often incorporating audience participation. He is the recipient of a 2014 
John Simon Guggenheim Memorial Foundation Fellowship in Choreography; the inaugural 
Doris Duke Impact Award in Theater; a Foundation for Contemporary Arts Artists Grant 
Award; multiple MAP Fund and NEFA National Dance Project grants, plus fellowships in 
both Choreography and Multidisciplinary Works from the New York Foundation for the 
Arts. He received a New York Dance and Performance “Bessie” Award for his work Spooky 
action at a distance. Moss came to New York from Tacoma Washington on a Dance Theater 
of Harlem scholarship in 1979. He danced with David Gordon for ten years and has had a 
long relationship with The Kitchen - serving as the Curator of Dance and Performance from 
1999-2004, then as a Curatorial Advisor through 2009. 

Cori Olinghouse is an interdisciplinary artist, archivist, and curator. Her work has been 
commissioned by Danspace Project, New York Live Arts, BRIC Arts Media, Lower 
Manhattan Cultural Council, Movement Research, and Brooklyn Museum of Art. Recently, 
she was the recipient of The Award (2015-2016), and a participant in Lower Manhattan 
Cultural Council’s Extended Life Dance Development program made possible in part 
by the Andrew W. Mellon Foundation (2016-2017). Olinghouse danced for the Trisha 
Brown Dance Company (2002-2006), and has served as the Archive Director since 
2009. Over the past ten years, in critical examination of the postmodern aesthetic of her 
training, she has studied closely with theatrical clown and actor Bill Irwin, and legendary 
voguers Archie Burnett, Benny Ninja, and Javier Ninja. As founding director of The Portal 
Project, she is currently developing a series of artist archivist projects that explore the 
transmission of improvisational performance practices in a space between documentation 
and embodiment. She serves as guest faculty at the Center for Curatorial Studies at Bard 
College, and has lectured at the Museum of Modern Art, Duke University, Lincoln Center, 
among other institutions. She holds an MA in Performance Curation as part of the inaugural 
class at the Institute for Curatorial Practice in Performance at Wesleyan University.
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Cori Olinghouse, Xandra Ibarra and Anne Walsh In Conversation
Open Space Limited Edition: Forward Looking Lineages
Wednesday, February 14 at 6:30-8pm, ODC Theater

Join us for a discussion focused on humor in performance, tactility and the haptic with artist 
Cori Olinghouse, Xandra Ibarra and Anne Walsh, hosted by Claudia La Rocco, SFMOMA’s 
Head of Community Engagement and Julie Potter, Director, ODC Theater. Reception to 
follow in the lobby.

This event is free, no tickets required. 

Limited Edition is An Open Space partnership with CounterPulse, The Lab, ODC Theater, 
Performance at SFMOMA, and Z Space, Limited Edition explores questions of legacy and 
lineage through performances, discussions, and gatherings at various locations throughout 
the city, with commissioned texts appearing regularly online. Openspace.sfmoma.org

Xandra Ibarra is an Oakland-based performance artist from the El Paso/Juarez border who 
performs and works under the alias of La Chica Boom. Ibarra uses hyperbolized modes of 
racialization and sexualization to test the boundaries between her own body and coloniality, 
compulsory whiteness, and Mexicanidad. Her practice integrates performance, sex acts, 
and burlesque with video, photography, and objects. Throughout her multiple works, she 
teeters between abjection and joy and problematizes the borders between proper and 
improper racial, gender, and queer subject. Ibarra’s work has been featured at El Museo de 
Arte Contemporañeo (Bogotá, Colombia), Broad Museum (LA, USA), Popa Gallery (Buenos 
Aires, Argentina), Joe’s Pub (NYC), PPOW Gallery (NYC), and Yerba Buena Center for the 
Arts (SF) to name a few.  Recent residencies include Fort Mason Center for Arts and Culture, 
National Performance Network, and the Atlantic Center for the Arts.  She has been awarded 
the Art Matters Grant, NALAC Fund for the Arts, ReGen Artist Fund, and the Franklin Furnace 
Performance and Variable Media Award. As a community organizer, Ibarra’s work is located 
within immigrant, anti-rape and prison abolitionist movements. Since 2003, she has actively 
participated in organizing with INCITE!, a national feminist of color organization dedicated to 
creating interventions at the intersection of state and interpersonal violence. She currently 
lectures within the Critical Studies program at California College of the Arts. For more 
information please visit xandraibarra.com

Anne Walsh produces works in video, performance, audio, photography and text. Her 
works have been shown at Martina }{ Johnston, Berkeley CA;  Artists Space, NYC; Center for 
Curatorial Studies, Bard College:  Whitney Museum of American Art, NYC ; Diapason Gallery, 
NYC; GrandArts, Kansas City, MO; Hayward Gallery, London;  , Philadelphia; Royal College 
of Art, London;  Southern Exposure, San Francisco; the Museum of Contemporary Art, Los 
Angeles; the J. Paul Getty Museum, Los Angeles; Laboratorium, Antwerp, Belgium; MUU 
gallery, Helsinki; Tredje Spooret, Stockholm; Lothringer 13, Munich; Walter Phillips Gallery at 
the Banff Centre for the Arts, Alberta, and numerous other galleries and festivals in Europe, 
Japan, and North America. With artist Chris Kubick, Walsh produces the spoken word audio 
series Art After Death, as well as video, and sculptural sound installations. She has curated 
exhibitions for OR Gallery, Vancouver; the Beall Center for Art and Culture at UC Irvine; the 

Public Engagement
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Los Angeles Center for Photographic Studies; New Langton Arts, San Francisco, and other 
venues. Walsh was an editor of X-Tra Contemporary Art Quarterly from 1997-2004, and 
has contributed criticism, reviews, and interviews regularly to the magazine. She is now a 
contributing editor to the publication. In 2009 Walsh was a commissioned blogger for San 
Francisco Museum of Modern Art’s Open Space publication. Walsh is Associate Professor in 
the Department of Art Practice at U. C. Berkeley, where she teaches new genres, video, and 
creative writing. She received her MFA in Art at the California Institute of Arts, and her B.A. in 
Art History from the University of Michigan, Ann Arbor.

Claudia La Rocco is Head of Community Engagement at SFMOMA, where she serves as 
Editor in Chief of Open Space, a digital and live interdisciplinary platform for diverse voices 
within contemporary arts and culture. She is the author of the selected writings The Best 
Most Useless Dress (Badlands Unlimited) and the novel petit cadeau (The Chocolate Factory 
Theater). La Rocco’s poetry and prose have been published in such anthologies as 6X6 
#34: I Like Softness (Ugly Duckling Presse), Imagined Theatres: Writing for a theoretical 
stage (Daniel Sack, ed; Routledge), and On Value (Ralph Lemon, ed; Triple Canopy). She 
was guest artist curator for Danspace Project’s PLATFORM 2015, Dancers, Buildings 
and People in the Streets, and edited the accompanying catalogue. Her work has been 
presented by The Walker Art Center, The Kitchen, The Whitney Museum of American Art, et 
al, and she has received grants and residencies from the Doris Duke Charitable Foundation, 
Creative Capital/Warhol Foundation, and Headlands Center for the Arts. She teaches and 
lectures at such institutions as Princeton University, the School of Visual Arts, and California 
College of the Arts; and has bylines in numerous publications, including ARTFORUM, BOMB, 
and The New York Times, where she was an arts critic and reporter from 2005 to 2015. 
She collaborates widely across disciplines, including, since 2013, a duo with musician-
composer Phillip Greenlief, and a multi-project relationship with choreographers Rashaun 
Mitchell and Silas Riener. 

ODC Theater Institute: Clown Therapy Workshop
Sunday, February 18, at 11am-12:30pm, ODC Theater

Clown Therapy disseminates Olinghouse’s current studio practice methodology, an 
improvisational portraiture practice that explores the shape-shifting nature of identity 
and personhood. In sessions, participants begin with stream-of-conscious movement 
improvisations accompanied by chosen songs and dress-up elements. Clown Therapy 
brings internal states to the surface and mines them as material, exaggerating and 
animating a series of fictional personas. Meant as a space for mess making, irreverence, and 
amusement, this practice invites and celebrates failure and the absurd. 

This workshop is free and open to movers of all kinds. RSVP by emailing theater@odc.dance. 
Walk-ups welcome, first come, first served until capacity is reached.
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Executive Staff 
Brenda Way, Artistic Director & Founder
Carma Zisman, Executive Director
KT Nelson, Co-Artistic Director
Kimi Okada, Associate Choreographer and 
Director of ODC School

Theater 
Julie Potter, Theater Director
Jesse Hewit, Theater Program and Operations 
Manager
Jason Dinneen, Technical Director
Keagan Chipp, Associate Technical Director

Production
Tony Shayne, Production Manager
Max Kaufman, Assistant Production Manager
Natalie Barshow, Wardrobe Supervisor
David Robertson, Lighting Director

Marketing & Communications
Fran Jamison, Senior Marketing Manager
Andrew Rogers, Digital Marketing Manager
Francesca Gabourel, Marketing & Events 
Manager 
Mona Baroudi, Public Relations Specialist
John Hill, Public Relations Specialist

Development
Lorraine Woodruff-Long, Director of 
Development
Petrice Gaskin, Development Manager
Wiebke Schuster, Institutional Giving Manager
Hannah Young, Development Associate

Box Office & Front of House
Allegra Bautista, Front of House
Malia Byrne, Front of House
Clarissa Dyas, Front of House 
Leah Gardner, Front of House 
Hannah Ghioni, Front of House 
Katelyn Hanes, Front of House
Emily Hansel, Front of House
Nicole Maimon, Front of House 
Marie Markovic, Front of House
Nikola Printz, Front of House
Karla Quintero, Front of House
Elizabeth Racely, Front of House
Sienna Williams, Front of House

Administrative
Never Navarro, Executive Assistant

ODC Theater Staff List
Client Relations & Front Desk 
Natalie Terry, Front Desk Manager
Monica Ascencio, Assistant Front Desk 
Manager
Malia Byrne, Client Relations Associate
Clarissa Dyas, Client Relations Associate
Jennifer Greenlee, Client Relations Associate
Emily Hansel, Client Relations Associate
Tayler Kinner, Client Relations Associate
Angelina Labate, Client Relations Associate
Molly Matutat, Client Relations Associate
Never Navarro, Client Relations Associate
Tatiana Prue, Client Relations Associate
Raul Torres-Bonilla, Client Relations 
Associate
Chloe Zimberg, Client Relations Associate

Company
Joseph Copley, Company Manager
Cathy Pruzan, Booking Agent

Facilities & Rentals 
Seth Mariconi, Facilities Supervisor
Nick Wagner, Studio Rentals Coordinator

Finance & Human Relations 
Carlos R. Lopez, Director of Finance & 
Administration
Zarina N. Posada, Finance Associate

Healthy Dancers Clinic 
Richard Coughlin, MD – Medical Director
Kendall Alway, DPT – Associate Director

School
Kimi Okada, School Director
Jill Lounibos, School Associate Director
Lucienne Alicea, Youth & Teen Program 
Associate
Lindsay Leonard, Youth & Teen Program 
Associate
Augusta Moore, Director of Ballet Program
Carlos Venturo, Youth & Teen Program 
Manager

Rhythm & Motion Staff 
Dudley Flores, Artistic Director
Leigh Lehman, Managing Director
Janet Roitz, Program Administrator
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ODC Theater exists to empower and develop innovative artists. It participates in the 
creation of new works through commissioning, presenting, mentorship, and space 
access; it develops informed, engaged, and committed audiences; and advocates for the 
performing arts as an essential component to the economic and cultural development of 
our community. The Theater is the site of over 150 performances a year involving nearly 
1,000 local, regional, national, and international artists.

Since 1976, ODC Theater has been the mobilizing force behind countless San Francisco 
artists and the foothold for national and international touring artists seeking debut in the 
Bay Area. Our Theater, founded by Brenda Way and currently under the direction of Julie 
Potter, has earned its place as a cultural incubator by dedicating itself to creative change-
makers, those leaders who give our region its unmistakable definition and flare. Nationally 
known artists Spaulding Gray, Diamanda Galas, Molissa Fenley, Bill T. Jones, Eiko & Koma, 
Ronald K. Brown/EVIDENCE, Ban Rarra, and Karole Armitage are among those whose first 
San Francisco appearance occurred at ODC Theater.

ODC Theater is part of a two-building campus dedicated to supporting every stage of the 
artistic lifecycle-conceptualization, creation, and performance. This includes our flagship 
company, ODC/Dance, and our School, in partnership with Rhythm and Motion Dance 
Workout down the street at 351 Shotwell. More than 200 classes are offered weekly and 
your first adult class is $5. 

For more information on ODC Theater and all its programs, 
please visit odc.dance

Or follow us on social media @odcsf

ODC Mission and Impact

ODC Theater is funded in part by:
Grants for the Arts, Andrew W. Mellon Foundation, The William and Flora Hewlett 
Foundation, Bloomberg Philanthropies, Doris Duke Charitable Foundation

ODC Theater is a proud member of:
California Presenters, Dancers Group, Dance USA, Theatre Bay Area, and Association of 
Performing Arts Presenters



WALKING 
DISTANCE 
DANCE 
FESTIVAL
      May 15 - 20

odc.dance/wddf

Yara Travieso
      LA MEDEA
May 15 & 16, 8PM

Kiandanda Dance Theater
      NKINSI NKONDI, 
      A DIVINE SCULPTURE            
      FROM CENTRAL             
      AFRICA
May 17 & 18, 8PM

An Improvisation
      with PHILIP GREENLIEF,   
      SHOKO HIKAGE,               
      CLAUDIA LA ROCCO,         
      RASHAUN MITCHELL,   
      AND SILAS RIENER
May 19 & 20, 6:30PM

Belinda McGuire
      SOLO WORKS
May 19 & 20, 8PM
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