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ABOUT ODC THEATER
MISSION AND IMPACT:
ODC Theater exists to empower and develop innovative artists. It participates in the creation 
of new works through commissioning, presenting, mentorship and space access; it develops 
informed, engaged and committed audiences; and advocates for the performing arts as an essential 
component to the economic and cultural development of our community. The Theater is the site 
of over 150 performances a year involving nearly 1,000 local, regional, national and international 
artists.

Since 1976, ODC Theater has been the mobilizing force behind countless San Francisco artists 
and the foothold for national and international touring artists seeking debut in the Bay Area. Our 
Theater, founded by Brenda Way and currently under the direction of Julie Potter, has earned its 
place as a cultural incubator by dedicating itself to creative change-makers, those leaders who give 
our region its unmistakable definition and flare. Nationally known artists Spaulding Gray, Diamanda 
Galas, Molissa Fenley, Bill T. Jones, Eiko & Koma, Ronald K. Brown/EVIDENCE, Ban Rarra and Karole 
Armitage are among those whose first San Francisco appearance occurred at ODC Theater.

ODC Theater is part of a two-building campus dedicated to supporting every stage of the artistic 
lifecycle-conceptualization, creation, and performance. This includes our flagship company, ODC/
Dance, and our School, in partnership with Rhythm and Motion Dance Workout down the street at 
351 Shotwell. More than 200 classes are offered weekly and your first adult class is $5. For more 
information on ODC Theater and all its programs please visit: www.odc.dance

SUPPORT:

ODC Theater is supported in part by the following foundations and agencies: 
Grants for the Arts/San Francisco Hotel Tax Fund, Anonymous Foundation Partner, New England 
Foundation for the Arts / National Dance Project, The Koret Foundation, Andrew W. Mellon 
Foundation, Doris Duke Charitable Foundation, Wells Fargo Foundation, National Endowment 
for the Arts, San Francisco Arts Commission, MAP Fund, The Kenneth Rainin Foundation, William 
& Flora Hewlett Foundation, the Zellerbach Family Foundation, Sam Mazza Foundation and The 
Fleishhacker Foundation. 

ODC Theater is a proud member of Association of Performing Arts Presenters, California 
Presenters, Dance USA, Dancers’ Group.

ODC Theater relies on the generous support of donors like you. 
To give to ODC Theater, visit odc.dance/givetheater  

ODC THEATER STAFF:
ODC/Dance Artistic Director / Founder    
ODC Executive Director      
ODC Theater Director      
ODC/Dance Co-Artistic Director     
ODC School Director      
ODC Production Manager     
ODC Theater & Operations Manager    
ODC Theater Technical Director     
ODC Audience Services Coordinator    
ODC Marketing & Events Manager    
ODC Theater Publicist      
ODC Writer-In-Residence 

Brenda Way
Carma Zisman
Julie Potter
KT Nelson
Kimi Okada
Tony Shayne
Jesse Hewit
Keagan Chipp
Chloë Zimberg
Francesca Gabourel
John B. Hill
Marie Tollon



Walking Distance 
Dance Festival

May 15 & 16, 8PM 
YARA TRAVIESO, LA MEDEA

Opening Night Reception (May 15)
Post Show Talk with Yara Travieso (May 15 &16)

May 17 & 18, 8PM
KIANDANDA  DANCE THEATER

NKISI NKONDI: SACRED KONGO SCULPTURE

May 19 & 20, 6:30PM
AN IMPROVISATION

with PHILLIP GREENLIEF, SHOKO HIKAGE, 
CLAUDIA LA ROCCO, RASHAUN MITCHELL, 

AND SILAS RIENER

May 19 & 20, 8PM
BELINDA MCGUIRE

SOLO WORKS

May 19, 9-11pm
(not so) tiny little get down Dance Party 

ODC Dance Commons, Studio B

May 20, 11-12:30pm
ODC Theater Institute: Creative Habitats

Free shared practice workshop 
with Belinda McGuire 
B. Way, ODC Theater

Special Thanks to Wells Fargo 
for generously sponsoring the

Walking Distance Dance Festival



A Note from Julie Potter, 
Director, ODC Theater
The first time I encountered the Greek tragedy, 
Medea, by Euripides I was in high school in the 
90s and the work was part of a literature unit of 
readings linked by the archetype of “the woman 
scorned.” Never did I imagine this classic play could 
look like a Latin-disco-pop variety show in a form 
that also suggests a potential future of storytelling 
on film through dance.
 
Language and dance do different things. Dance 
is a multiplication and layering. And the Walking 
Distance Dance Festival at ODC Theater, now in its 
7th year, features artists who create dance in an 
expanded field. 
 
These artists deploy the poetics, politics, and powerful expressions of the body 
through dance, while drawing on the generative capacities of literature, sculpture, 
film, music, and architecture. Here we have simultaneous truths contained in a dance 
festival. This is dance. And also this. And this. In a way, the Walking Distance Dance 
Festival pushes into the collective mindshare a range of how dance can look, feel, and 
engage.
 
Now back to the Greeks. Who is Medea? Kicking off the festival, Yara Travieso’s La 
Medea draws from the classic play, which opens in a state of conflict. Jason has 
abandoned his wife, Medea, along with their two children. He hopes to advance his 
station by remarrying the daughter of a king. In the Euripides story, Medea destroys 
her children in the name of justice. 
 
Who is Medea? Employing the chaos of live filmmaking, (the dance film is shot in 
one take with a studio audience cast as the Greek Chorus,) Travieso adopts multiple 
Medeas, to subvert archetypes of the melodramatic woman: the intuitive dark mystic, 
the vindictive jealous lover, the angry oppressed woman. Travieso’s kaleidoscopic view 
and form serves to fracture a classic narrative. 
 
In the play, after a long series of trials and adventures, Jason and Medea sought exile 
in Corinth, where the story begins. Medea is also a border story, and challenges the 
historically prevalent image of the dangerous foreigner. Moments of Spanglish and 
dance forms including flamenco and social dance can be seen in the film.
 
In a contemporary tale of betrayal and revenge, Beyoncé turned to art to make 
Lemonade, and while we can only speculate what Medea would have made, this 
performance is one possible answer. 
 
Fractured states and kaleidoscopic scenes also emerge in Solo Works performed by 
Belinda McGuire to close the festival. After a performance career with the José Limón 
Company and Doug Varone and Dancers, McGuire has built her solo repertory both 
through creating her own work, as well as commissioning select choreographers. 
The festival program is an example of both modes of creation, transmitting McGuire’s 



choreographic voice alongside others. 

In a collaboration with Amsterdam-based Emio Greco and Pieter Scholten, McGuire 
created The Eight Propositions’ which emits architectural qualities.  Anthem for the 
Living by Canadian choreographer Sharon Moore, (who works in dance, circus, and 
theater) offers a work with a time-laspse effect, a dance memoir of sorts, revealing 
flashes of scenes, states, and rapid shapeshifting. Offering a crafted articulation and 
extreme physicality, these works are part of a longer solo evening McGuire performed 
as The Heist Project.
 
Also creating in collaboration, Bay Area artists Phillip Greenlief, Claudia La Rocco, 
and Shoko Hikage will perform with visiting dance artists Silas Riener and Rashaun 
Mitchell in An Improvisation, foregrounding the experience of attunement, suspense, 
and surprise.
 
 “Their lives have been braided together: Rashaun and Silas meeting in the Merce 
Cunningham Dance Company, Claudia interviewing them as the company disbanded 
and in the process becoming fast friends, Claudia meeting Phillip on a residency 
and introducing him to Rashaun and Silas, us all hearing of Shoko fondly from 
Phillip…These histories can’t be elided or set aside; their relationships with each 
other — abiding, growing, changing, fumbling — serve as foundations for their 
improvisation,” writes guest contributor Katy Dammers in her contextual essay 
available in full in the lobby.
 
In this performance, witness a sensing practice. Powerful in the vulnerability and 
self-trust embedded, improvisation seems to be an atrophying muscle in the broader 
cultural context.

In a contemporary moment of highly mediated communications and visually 
edited presentations of self from behind screens, it’s difficult not to consider 
the improvisations of everyday life as collectively receding.  So here is a moment 
to be with a performance as it unfolds. Improvisation - through dance or simple 
conversation - suggests a mode for being awake in the world. 
 
Finally, Kiandanda Dance Theater’s new work was seeded by an encounter with the 
Nkisi Nkondi, a divine sculpture showcased in a Paris museum. Choreographer Byb 
Chanel Bibene’s subsequent research drove him to revisit the history and spirituality 
of Kongo before colonization. 
 
This new contemporary dance and theater work considers the sculpture’s cultural 
significance containing moral and spiritual codes, as well as symbols of power, 
resistance, fear, and defiance. In response to the sculpture, Byb is also questioning 
the function of dances – both the sacred and ceremonial.  

Thank you for being a part of the 2018 Walking Distance Dance Festival and for 
helping us cultivate this potent space for expressions of the body, connection, and 
reflection. And please do make dance a habit.
 
Warmly,
Julie Potter
Director, ODC Theater



Yara Travieso
La Medea

West Coast Premiere

Writer, Director, and Choreographer: Yara Travieso
Original music and libretto: Sam Crawford
Set Designer: Brookhart Jonquil
Costume Designer: Sue Julien
Lighting Designer: Tuce Yasak
Director ofPhotography: Pamela Giaroli
Associate Cinematographer: Liz Charky
Original illustrations: Ryan Hartley Smith

Featuring Rena Butler, Catherine Correa, Tiffany Mellard, Erick Montes, 
Sol Koeraus

Live score and Music performed by “Jason and The Argonauts” featuring 
Liz de Lise, Zeb Gould, Jeff Hudgins, Timothy Quigley, Anthony Mascorro

Edited by Yara Travieso
Color by Stephanie Gould

Dance Films Association and PS122 presents a Creative Capital production 
in partnership with BRIC Arts Media House and AbelCine produced by Paul 
Galando, Galen Bremer, Brighid Greene creative produced by Jonathan David 
Kane
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Yara Travieso
 La M

edea

Yara Travieso (Writer, Director, and Choreographer) Originally from Miami, 
Florida, Yara Travieso is a Brooklyn-based director, filmmaker, writer, and 
choreographer. Using Latin American magical-realism, mythology and 
monumental objects, Travieso’s work lives in the intersection of films, 
performances and immersive installations that reclaim the cultural and 
mythical lens for women. Travieso is a 2016 Creative Capital recipient, a 
2016 Performance Space 122 Ramp Artist, and a 2015 National Association 
for Latino Arts and Culture grantee through the Ford Foundation. Her live 
performances have been presented with NYC’s Park Avenue Armory’s Drill Hall, 
Lincoln Center, PS122, BRIC Arts, Lower Manhattan Cultural Council, Miami’s 
New World Center, Vizcaya Museum and France’s Amphithéâtre D’oin, among 
others. Her film works have been featured in SXSW, Film Society of Lincoln 
Center, Miami Film Festival, Museum of the Moving Image, and commissioned 
by Hermes of Paris, Glamour Magazine, and GQ, among others. Her 2017 
original production, La Medea, received numerous awards and premiered with 
NYC’s COIL Festival, Dance on Camera Film Festival with Lincoln Center, and 
has since been engaged in a national tour. The production was featured in a 
VICE article that noted “A Modern-Day Medea is Mythology’s ‘Nasty Woman.’” 
She is the recipient of a number residencies that include PS122 RAMP (2016), 
LMCC Process Space (2015), BRICLab (2014), STREB Lab (2014), Tribeca 
Performing Arts Center (2013), Imagine Science Films (2010), and Bessie 
Shonberg (2010). In 2006, Travieso co-founded the Borscht Film Festival and 
co-ran it until 2010 when it was awarded the Knight Arts Challenge grant. After 
graduating from the Juilliard School in 2009, Travieso went on to dance for 
the Metropolitan Opera for five years. Travieso is also a graduate of New World 
School of the Arts High School and in 2018 received the school’s Visionary 
Award.

Sam Crawford (Music and Libretto) completed degrees in English and Audio 
Technology at Indiana University in 2003.  Crawford’s recent compositions 
and sound designs have included works for the Bill T. Jones/Arnie Zane 
Company (Venice Biennale, 2010), Kyle Abraham (Pavement, 2012), Camille A. 
Brown and Dancers (BLACK GIRL: Linguistic Play, 2016) and David Dorfman 
Dance (Come, and Back Again, 2013). La Medea, Crawford’s live multi-media 
collaboration with director Yara Travieso, premiered at PS122’s Coil Festival in 
January of 2017.
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Kiandanda Dance Theater
Nkisi Nkondi: Sacred Kongo Sculpture

Lead Artist, Dancer, Choreographer: Byb Chanel Bibene

Dancer: Briana Franklin
Dancer: Lakiesha Golden 
Dancer: Alvedo Hobson 
Dancer: Calvin Thomas
Dancer: Luc Ibata 
Dancer: Tomika Iyala 
Dancer: Sriba Kwadjovie
Dancer: Uzo Nwankpa 
Dancer: Alkebulan Penda Ra
Dancer: Jameelah Rose Lan
Dancer: Daktari Shari
Dancer: Latanya D. Tigner

Recorded Music: Polyphonic sound (Bayaka Pygmees), Moungongo (The Bwiti 
People), Keba (Hyacinthe Massamba, Tuahyle (Hyscinthe Massamba), Amour- 
légende & Les Racines du Mal (Henry Torgue & Serge Houppin), Osmyo (Arno 
Elias).

Live music: Adriana Rueda (Flute, shakers, rain stick, singing bowl, bell) 

This work was made possible thanks to generous support from Dancers’ 
Group Cash Grant, Zellerbach Family Foundation, ODC Theater, Museum of 
African Diaspora, Tshakie Nzunzi & Kikwetu Coffee, and Saint Mary’s College of 
California.

Music/Dancer: Adriana Rueda 
Poet/Narrator: Darius Simpson
Stage Manager: Chi Chi Okonmah
Light Designer: Del Medoff
Set/Costume designer: Byb Chanel Bibene
CostumeConstruction: Uzo Nwanpa, 
Alkebulan Ra, Byb Bibene
Text: Marvin K. White, Darius Simpson, Byb 
Chanel Bibene
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Kiandanda Dance Theater (KDT)

KDT was founded in November 2018 in Brazzaville/Congo by Artistic Director 
Byb Chanel Bibene. The company exists in the Congo as Association Kiandanda 
Dance. Our artistic team in the Congo ensures the dancer’s dance training and 
productions which included co-directing Rue Dance Festival, a festival the 
introduces contemporary and ethnic dance forms in the streets of the country’s 
major cities. In the Bay Area, KDT produces multiple yearly choreographic 
works, classes, talk series, and organizes Mbongui Square Festival, an annual 
festival that gathers dance, music, spoken word, and visual artists from the Bay 
and across the world. 

KDT mission is to create choreographic works that address social justice issues 
and African ethnic dance form practices in the 21st century. The company 
strives to raise awareness about armed conflicts in Africa and developing 
countries in the world that face global corporation oppressions. KDT’s work 
aspires to be a transformative experience for the individual and the community.   

Byb Chanel Bibene (Lead Artist) is a dance instructor, researcher, 
choreographer and performer working in theater and contemporary dance. 
His own technical and aesthetic sensibility is rooted in the culture and dances 
of his country of origin, the Republic of Congo. He has toured the world and 
performed internationally with companies and choreographers originating 
from Africa, England, France, and the USA. Artistic Director of Kiandanda 
Dance Theater, Bibene initiated Mbongui Square festival, a multidisciplinary 
arts festival that gathers dance, music, spoken word, and visual artists from the 
Bay Area and across the world. Outside of his professional careers of Theater 
and Dance, Bibene has a passion for writing. He is author of numerous poetry 
and shorts. Bibene owns a Bachelor in Science, Economics/Finances from 
Marien Ngouabi University/Brazzaville, an MFA in Dance Creative Practice and 
a certificate in Dance Production Management from Saint Mary’s College of 
California

Uzoamaka (Uzo) Nwankpa (Dancer) MSN, RN is an Igbo woman, from 
Enugu, Nigeria, West Africa. She is a first-generation immigrant to the west 
and dedicated to the preservation and restoration of the Igbo culture. She is 
a performing artist, dance facilitator, choreographer, educator, researcher, 
community health registered nurse, and an advocate for the use of the healing 
arts as a right to individuals and communities. Uzo is connecting her passion of 
music and dance from all over the continent of Africa with its influence on global 
health and wellbeing. Uzo continues to explore ways to engage communities 
around the world through innovative workshops, speaking engagements, 
presentations and performances. For more information visit www.theuzo.com

Darius Simpson (Poet/Narrator) is an award-winning spoken word artist, 
writer, proud wearer of crocs, and social justice activist born in Akron, Ohio. 
He received his bachelor’s degree in Political Science from Eastern Michigan 
University. He uses poetry as a tool with which to heal, inform, and challenge 
his audience in their awareness of social, political, and economic oppression. 
Darius is featured as a protagonist in the film Finding the Gold Within, a 
documentary by Karina Epperlein on what it means to be a young black male 
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in America. He has appeared on a wide array of stages and including ABC 
News(WXYZ-TV), University of Akron’s Black Male Summit, TEDxDetroit, and 
Pacifica Graduate Institute. He has also been featured in online publications 
such as Huffington Post, Mic, Odyssey, and Worldstar Hip Hop. Darius aims to 
leave his listeners feeling more equipped and inspired to speak to their own 
perspectives in any form they feel most drawn to. By intertwining personal 
narratives of life experience, humor, and historical events, he brings an 
invaluable and authentic voice to his poetry. 

Latanya D. Tigner (Dancer) has performed professionally with Dimensions 
Dance Theater since 1986, and has studied and toured nationally and 
internationally, performing multidisciplinary works rooted African diasporic 
dance forms.  She directs Dimensions’ youth company, and currently teaches 
dance at Contra Costa College and UC Berkeley.  She has worked with 
numerous choreographers and dance companies, including KKDE, Art of 
Ballet, Robert Henry Johnson, Elwah Movement, Housin’ Authority, RaRa 
Toulimen, Fua Dia Congo, Urban Bush Women (SLI), Kiandanda Dance Theater, 
Soul Nubian’s Global Street Dance, and many more. Latanya has created 
commissioned works for Dimensions Dance Theater, Black Choreographers 
Festival, Robert Moses’ Kin, and has presented work in SF Ethnic Dance 
Festival, Cuba Caribe, and Mabina Dance Festival (Congo-Brazzaille).

LaKiesha Golden (Dancer) is a Performing Artist of 20 years with a 
specialization in Congolese (Central African) Dance, an Educator, a Community 
Arts Organizer and Arts Advocate. She’s been an Artist in Residence, teaching 
dance in Oakland Unified School District high schools via Dimensions Dance 
Theater, and she’s been one of the teachers for the Sunday Congolese dance 
class at Malonga Casquelourd Center for the Arts in downtown Oakland. 
Astonishingly, Ms. Golden had the opportunity of studying Congolese dance 
and culture internationally in Brazzaville, Congo and in Paris, France. Among 
training through Congolese dance, LaKiesha has had experience with other 
forms of dance including but not limited to: Haitian, West African, Lindy Hop/
Swing, Hip-Hop, Motown Ballroom, and other social dances. Ms. Golden is the 
Artistic Director of the Congolese performing dance company, Nlolo Kongo, 
meaning ‘message’ or ‘news’ from the Congo, having its official debut in the 
2014 San Francisco Ethnic Dance Festival. LaKiesha is also the Director of 
Cultural Arts of Gold, a nonprofit which produces the Congolese Dance and 
Drum Festival: Biamvu Bia Kongo, having its debut in 2006 and other arts 
events! 

Briana J. Franklin (Dancer) an Oakland Native has danced her way through 
the Bay Area for over 6 years. Although she started dancing at late age (13 
years of age), that didn’t stop her for taking on such a challenge. She began 
training under Sonja Travick at Oakland Tech High school. She also trained in 
technique at the Molonga Alice Art center, completing the Rites of Passage 
Program, and was presented with Best Stage Presents. As an young leader, 
Briana has become a known runway/print model as well as a professional 
dancer. She is now apart of Daktari Dance Medicine Collective, where they to 
heal and dance all over the Bay Area. Briana plans to launch her first series of 
dance classes May 2018 emphasizing in hip-hop and modern dance. Her goal 
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is to heal women mentally, physically, and spiritually through the movement and 
expressions of dance.

Adriana Rueda (Music/Dancer) is performer and educator based in the Bay 
Area. Native to Colombia, Adriana grew up surrounded by classical music, 
Colombian and Latin American folk music, and popular music, all of which 
encouraged her creative path. Though classically trained, Adriana has 
performed with artists and music ensembles in different creative projects 
throughout Colombia, The United States, France, Uruguay, and México. 
Additionally, she maintains an active interest in dance and performance art 
collaborating with artist such as Byb Bibene and Maria Fernanda Garzon, 
among others. Adriana has been the recipient of several academic and artistic 
awards, including the Colombian Young Artists Fund from the Colombian 
Government, the Young Music Talent Fellowship from the Alliance Française 
in Colombia, among others. Adriana holds a Bachelor of Music from Javeriana 
University in Bogota (Colombia). She holds a Master of Music in Flute 
Performance and a Post-Graduate Performance Certificate both from the 
University of Arkansas. 

Luc Okalobe (Dancer) is a dancer, technologist, and social entrepreneur. 
He is an advocate of the use of “hackathons” as a tool for social and 
environmental impact. 

Jameelah Rose Lane (Dancer) is 24 years old, born and raised in Oakland, 
California. She graduated from California State University East Bay June 10, 
2017, with a B.A. in Sociology! Her passions are writing poetry, acting, cooking, 
and of course dancing.  Jameelah has been dancing since she was 4 years of 
age. She has gained dance experience in the styles of African, Haitian Folkloric, 
Hip Hop, and Afro Brazilian throughout the years. Currently, Jameelah works as 
an after-school program dance teacher. Also, Jameelah dances with a group 
called Daktari Dance Medicine Collective which is a group of dancers who 
firmly believes that dance is a form of healing and can be used for therapy. 
Aside from dancing, Jameelah is an entrepreneur, working on an all organic 
mobile juice bar selling vegan desserts and alkaline juices called MelanAid. 

Tomika E. Iyalla (Dancer) is a Nigerian-American dancer based out of the Bay 
Area. Ms. Iyalla is versed in many forms and styles of dance, from hip hop to 
lyrical, she merges them all into one, forming her own dance style of an afro-
house fusion. Being self-taught from a young age, Tomika has always felt a 
deep connection with dance and movement. Whether she is dancing hip hop 
socially, or using lyrical for her contemporary expression, Tomika dances with a 
vibrant energy. She paints colorful stories of healing, life cycles, and ancestral 
roots, using it as expression, and mindfulness not just for herself but for youth 
around Oakland in after school programs and workshops. 

Alvedo Hobson (Dancer) has become known as, some have said, a 
“chameleon” dancer, throughout the Bay Area and beyond.  His professional 
dance journey began in Los Angeles, circa 2007.  World renowned Hip-Hop 
choreographer, Fatima Robinson was one of the first to recognize Alvedo’s 
gift of dance. Alvedo has had the honor of sharing the stage and television 
screen with artists such as Usher, John Legend and Lady Gaga, to name a few. 
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Knowing that African dance has always been at the core of Hip-Hop, Alvedo 
has since expanded his craft here in the Bay Area, training and performing with 
companies such as Fua Dia Congo and RaRa Toulimen.  With such training and 
experience, he has become a seasoned dancer. Alvedo’s movement is often 
described as crisp, with an engaging flow and a joyful effortlessness. Stay 
tuned, as Alvedo will be choreographing his next move.

Daktari Shari (Dancer) A D.C. Chocolate City native, “Daktari” Shari R. Hicks, 
Psy.D. is an Oakland-based dancer, psychologist, healer, and sakhu djaerist. 
Daktari Shari has a rich background in Afrikan diasporic dance and spirituality 
and is the founder of the Daktari Dance Medicine Collective, a community of 
divinely-inspired healers who tap into the mediums of Afrikan-centered ritual, 
drum, dance, breathplay, cleansing, and ubuntu practices to evoke spiritual 
liberation and spiritual illumination. In 2017, the Daktari Dance Medicine 
Collective hosted dance and drum healing workshops at the 1st Annual 
Pan Afrikan Psychology Congress in Durban, South Afrika, the 49th Annual 
Association of Black Psychology Conference in Houston, Texas, Saybrook 
University’s Residential Conference in Monterey, CA, and San Francisco 
State University’s Black Unity Center. Since earning her doctorate in clinical 
psychology in 2015 from the California Institute of Integral Studies, Daktari 
has practiced as a licensed clinical and forensic psychologist, working mostly 
with parolees, probationers, sex offenders, and severely physically ill clients. 
She serves as the current recording secretary for the Bay Area Chapter of the 
Association of Black Psychologists and is also a member of the Association 
of Black Psychologist’s Pan African Global Joint Task Force Initiative, allowing 
her to recently travel to Haiti and South Africa to study indigenous/diasporic 
healing practices and to also present her most recent work, Sakhu Djaer Dance 
Circles, a custom-constructed eight-stage spiritual liberation, illumination, and 
healing process derived from Afrikan-Centered music, movement, and ritual. 
Through Sakhu Djaer Dance Circles, Daktari envisions tapping into the deepest 
depths of African psychology, spirituality, and beingness to elicit individual, 
communal, and ancestral healing, liberation, illumination, and optimal 
functioning for Afrikan folk across the globe. Ase! Amen! Ayubowan! Ayibobo! 

Alkebulan Penda Ra (Dancer) has been blessed with learning songs, dances 
and drum rhythms of West Africa as well as the learning of how to function in 
a child to the young adult educational environment. Initially, a businessman, 
his passion for culture and education is now defined. He is a dance instructor, 
choreographer, co-founder of Malaika Kidogo’s West African Drum and 
Dance Ensemble (Children Group). He had been an independent performer, 
consultant to African performing groups and artists while living in Los Angeles, 
San Diego, Oakland, and Dallas. Founder of Motherland Drummer, Alkebulan 
is an active member of Diamano Coura West African Dance Ensemble based in 
Oakland since 1090. 

Sriba Kwadjovie (Dancer) was born and raised in the San Francisco Bay Area 
and has studied Pan-African and modern dance with the Beatriz Ross Cultural 
Dance Ensemble and received her ballet training at the Oakland Ballet and 
Ballet Petit. She has worked with Bay Area based dance companies such as 
Robert Moses’ Kin, Company Chaddick, ODC, Leyya Tawil’s Dance ELIXIR 
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and Epiphany Dance Theater. In 2015, she choreographed and performed 
a solo project for exhibition opening as part of the Havana Biennial in 
Guanabacoa,Cuba.  When she’s not dancing, Sriba enjoys researching and 
engaging in the complexities of intellectual property law.

 Calvin Thomas (Dancer) hailing from Maysville, Kentucky, received his 
foundational training at the Otto M. Budig Academy of Cincinnati Ballet.  He 
has supplemented his studies at Boston Ballet School, The School of American 
Ballet, Ballet Austin Academy, and The School of Oregon Ballet Theatre.  
Performing with the Cincinnati Ballet, Ballet Austin, Company C Contemporary 
Ballet and NY Theatre Ballet are among some of the highlights of his career.  
His repertoire includes works by Thang Dao, Gregory Dawson, Yuri Zhukov, and 
Maurice Causey among others.  When not dancing he still enjoys time in the 
studio sharing knowledge and teaching the next generation of dancers.

Chijundu “Chi Chi” Okonmah (Stage Manager) is an established Stage 
Manager, Event Coordinator, and Arts Administrator who lives and breathes her 
passion. Dedicated to the support and preservation of dance and performing 
arts, when Chi Chi is not teaching, choreographing, directing, or dancing, she 
enjoys working as an Independent Contractor to support performing artists and 
arts organizations. Since moving to California in 2000, Chi Chi has successfully 
held management, consulting and contractor positions for some of the most 
prominent artists and arts organizations in the Bay Area dance and theater 
community. Chi Chi currently works as the General Manager for The Flight Deck 
in Oakland and is a licensed CA Real Estate Broker.

Tshakie Nzunzi (Marketing Assistant) is Founder and CEO of Kikwetu Coffee , a 
niche coffee brand that supplies high-grade African coffee to leading Bay Area 
and Canadian coffee houses. Kikwetu Coffee also supplies establishments 
and retail outlets across the nation. It is ‘coffee-with-a-mission’ - focusing on 
conversation, economic empowerment and retelling the narrative of the African 
coffee farmer. She is also Co-Founder of the San Francisco Arts Collective, a 
platform created to build partnerships, branded opportunities, and signature 
events for artists/visionaries in the Bay Area’s tech, art, and performance 
scenes. SFAC has engaged a variety of artists, most notably from Big Fish 
Studios in Madrid, Spain and Columbia Records, and corporates such as San 
Francisco Nightlife, UBER, The Recording Academy/GRAMMY, and more.

Del Medoff (Lighting Designer) has been collaborating with detour dance since 
2010. He began learning theater basics at Skyline High School in Oakland. 
He furthered his theater education in college at Humboldt State University in 
northern California. There he found his preferred aspect of theater was lighting. 
He also discovered his passion for working with dance. After graduation, 
Delayne moved back to Oakland and began his career as a lighting technician/
designer. He considers himself fortunate to have designed for several groups 
and dancers including Deborah Slater Dance Theater, Christy Funsch, Peiling 
Kao, Sharp and Fine, and 13th Floor Dance Theater. Delayne has always felt 
strongly connected to dance and is grateful to the dance community for giving 
him a home. “You can’t have a light without a dark to stick it in.” -Arlo Guthrie
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Phillip Greenlief (Saxophone) Since his emergence on the west coast in the late 
1970s, Evander Music founder and saxophonist Phillip Greenlief has achieved 
international critical acclaim for his recordings and performances with musicians 
and composers in the post-jazz continuum as well as new music innovators and 
virtuosic improvisers. He has performed and recorded with Fred Frith, Meredith 
Monk, Nels Cline, and They Might Be Giants; albums include THAT OVERT 
DESIRE OF OBJECT with Joelle Leandre, and ALL AT ONCE with FPR (Frank 
Gratkowski, Jon Raskin, Phillip Greenlief). Recent residencies have included 
Headlands Center for the Arts and from 2012 to 2014 he was the curator 
at Berkeley Arts, a home for progressive music. He is the recipient of a San 
Francisco Bay Guardian Goldie Award. 

Shoko Hikage (Koto) began playing koto at the age of three. Her first teacher 
was Chizuga Kimura of the Ikuta-ryu Sokyoku Seigen Kai in Akita Prefecture, 
Japan. From 1985, she received special training from the 2nd and 3rd IEMOTO 
Seiga Adachi. In 1988, Hikage graduated from Takasaki College with a major in 
koto music. She was then accepted as a special research student at the Sawai 
Koto Institute under Tadao and Kazue Sawai, where she received her master’s 
certificate. Hikage also completed a one-year intensive seminar at the Sawai 
Sokyoku In. In 1992, she moved to Honolulu, Hawaii  to teach koto at the  Sawai 
Koto Institute Hawaii branch and at the University of Hawaii. In 1997, she moved 
to San Francisco where she continues her concert and teaching activities. 
Hikage premiered Hyo-shin Na’s Crazy Horse for Korean Traditional Orchestra 

An Improvisation
with Phillip Greenlief, Shoko Hikage, Rashaun Mitchell, 

Silas Riener,  & Claudia La Rocco
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and Koto Solo with the National Orchestra of Traditional Instruments in Seoul, 
Korea in November, 2011. In 2017 Hikage  continues to pursue intriguing 
musical possibilities by collaborating with various fields of musicians and 
artists. ShokoHikage.com

Claudia La Rocco (Text) is the author of the selected writings The Best Most 
Useless Dress (Badlands Unlimited, 2014) and the novel petit cadeau (The 
Chocolate Factory Theater, 2015). July, the debut album from animals & 
giraffes, her duo with musician/composer Phillip Greenlief, was released by 
Edgetone Records in 2017. La Rocco’s poetry and prose have been published 
in such anthologies as 6X6 #34: I Like Softness (Ugly Duckling Presse), 
Imagined Theatres: Writing for a theoretical stage (Daniel Sack, ed; Routledge), 
and On Value (Ralph Lemon, ed; Triple Canopy). She was guest artist curator for 
Danspace Project’s PLATFORM 2015, Dancers, Buildings and People in the 
Streets, and edited the accompanying catalogue. Her work has been presented 
by The Walker Art Center, The Kitchen, The Whitney Museum of American Art, et 
al, and she has received grants and residencies from the Doris Duke Charitable 
Foundation, Creative Capital/Warhol Foundation, the Center for New Music, 
and Headlands Center for the Arts. She has bylines in numerous publications, 
including ARTFORUM, BOMB, and The New York Times, where she was an arts 
critic and reporter from 2005 to 2015. She is editor in chief of Open Space, 
SFMOMA’s digital and live interdisciplinary platform for diverse voices within 
contemporary arts and culture. claudialarocco.com. 

Rashaun Mitchell (Dancer) is a choreographer, performer and teacher living 
and working in NYC. He is a 2014 Guggenheim Fellow and recipient of the 
2012 New York Dance and Performance (“Bessie”) Award for Outstanding 
Emerging Choreographer. His work focuses on the creation of new vocabularies 
for dance performance, with a particular interest in creating polymodal dance 
in response to complex and active spatial environments. It takes into account 
its surroundings as a vehicle for communicating particular metaphorical, 
intertextual, and sense-based aspects of dance and performance. His 
choreography has been presented by MoMA PS1, New York Live Arts, 
Danspace Project, Baryshnikov Arts Center, REDCAT, Institute of Contemporary 
Art Boston and Summer Stages Dance, Lower Manhattan Cultural Council, La 
Mama Moves Festival, Mount Tremper Arts, Skirball Center at NYU, the Museum 
of Arts and Design, and at numerous site-specific venues and universities. 
Other awards include a 2007 Princess Grace Award: Dance Fellowship, a 
2013 Foundation for Contemporary Art “Grant to Artist,” and a 2011 New York 
Dance and Performance (“Bessie”) Award for “Sustained achievement in the 
work of Merce Cunningham 2004-2012.” He is a Cunningham Fellow and 
licensed stager of the repertory. Mitchell has been on faculty at Sarah Lawrence 
College, an artist-in residence at Wellesley College, and has taught master 
classes throughout the country. With his ongoing collaborator, Silas Riener, 
he received a 2014 City Center Choreographic Fellowship, was selected for 
LMCC”s inaugural Extended Life Development Program, and listed in Dance 
Magazine’s “25 to Watch.” Since graduating with a BA from Sarah Lawrence 
College, Mitchell has done projects with artists Chantal Yzermans, Donna 
Uchizono, Pam Tanowitz, Risa Jaroslow, Sara Rudner, Jonah Bokaer, Richard 
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The Bureau for the Future of Choreography, Anne Carson, Charles Atlas, Xavier 
Cha, Claudia LaRocco, and Silas Riener.

Silas Riener (Dancer) graduated from Princeton University in 2006 with a 
degree in Comparative Literature and certificates in Creative Writing and 
Dance, with a focus on linguistics. As a dancer he has worked with Chantal 
Yzermans, Takehiro Ueyama, Christopher Williams, Joanna Kotze, Jonah 
Bokaer, and Rebecca Lazier; and is currently dancing in projects for Tere 
O’Connor, Wally Cardona, and Kota Yamazaki.  He was a member of the 
Merce Cunningham Dance Company from November 2007 until its closure 
at the end of 2011, and received a 2012 New York Dance and Performance 
Award (Bessie) for his solo performance in Cunningham’s Split Sides.  While 
performing with MCDC, Riener completed his MFA in Dance at NYU’s Tisch 
School of the Arts (2008).  Since 2010 he has collaborated with choreographer 
Rashaun Mitchell on site-specific dances and immersive theatrical experiences.  
Riener was the movement designer for the architecture and design firm 
Harrison Atelier in 2012/2013 and choreographed the site-specific 
performance/installations Pharmacophore: Architectural Placebo at the 
Storefront for Art and Architecture, and VEAL at the Invisible Dog Art Center.  
His work has also been curated at Architecture OMI, CATCH, as part of LMCC’s 
River to River Festival, at Danspace Project, and at the BFI Gallery in Miami. 
His work with Rashaun Mitchell appeared in Carla Fernández exhibition The 
Barefoot Designer at the Isabella Stewart Gardner Museum in 2014. Riener 
has taught workshops on performance and technique at Concord Academy 
SummerStages in Boston, throughout Turkey at several universities, in the 
Dance Program of Princeton University and Barnard College, and at the Merce 
Cunningham Trust. In 2013 along with with Rashaun Mitchell he was named 
one of Dance Magazine’s “25 to Watch”, and was invited to participate as an 
inaugural member of LMCC’s Extended Life Dance Development Program.  
He was a 2014 New York City Center Choreographic Fellow and a Mellon 
Artist-in-Residence at The Newhouse Center for the Humanities at Wellesley 
College, and a 2015 Artist-in-Residence at Gina Gibney Dance Center Dance-
in-Process, and at the Frank-Ratchye STUDIO for Creative Inquiry at Carnegie-
Mellon University.
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Belinda McGuire
Solo Works

The Eight Propositions

Performer: Belinda McGuire
Choreographers: Emio Greco, Belinda McGuire and Pieter C. Scholten
Composer: Jerome Begin (original composition)
Costume Design: Belinda McGuire
Lighting Design: Kate Ashton and Pieter C. Scholten
Premiere: New York City, 2011 -  The Heist Project

This work was made possible thanks to generous support from the Canada 
Council for the Arts and the Bossak/Heilbron Charitable Foundation.    

(Brief Pause)

Anthem for the Living

Performer: Belinda McGuire
Choreographer: Sharon B. Moore
Composer: Alexander Balanescu
Costume Design: Katharine Mallinson
Lighting Design: Kate Ashton
Premiere: New York City, October 2011 - The Heist Project

This work was made possible thanks to generous support from the Canada 
Council for the Arts and the Bossak/Heilbron Charitable Foundation.  
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ks Belinda McGuire is an American-Canadian dancer, choreographer, and 
Artistic Director of Belinda McGuire Dance Projects, based in Brooklyn. 
Her choreography has been supported by the Bossak/Heilbron Charitable 
Foundation, Brooklyn Arts Council, Canada Council for the Arts, Ontario Arts 
Council, and presented across the United States, Canada, and Mexico. A former 
student of the Canadian Contemporary Dance Theatre, she completed her 
formal education at The Juilliard School.

Established in 2007, Belinda McGuire Dance Projects (BMDP) supports the 
research, development, production, and presentation of international and 
collaborative multidisciplinary dance performance as a means to stimulate 
the conscientious capacity of wide-ranging publics through exposure to 
creative experimentation and artistic excellence. Through BMDP, Belinda has 
commissioned and performed in world premieres by Kate Alton, Sylvain Émard, 
Andrea Miller, Sharon Moore, Idan Sharabi, Doug Varone, and Emio Greco | 
Pieter C. Scholten. In 2013, she was nominated for a Dora Mavor Moore Award 
for Outstanding Performance in The Heist Project. Prior to BMDP, Belinda 
performed as a company member for Doug Varone and Dancers, Gallim Dance, 
and The José Limón Dance Company, appearing on stages across Brazil, China, 
Italy, Mexico, Switzerland, Thailand, and the United States. 

Formal residencies for Belinda McGuire Dance Projects include Centre de 
Création O Vertigo, Éspace Marie Chouinard, International Choreographic 
Arts Centre Amsterdam, James Sewell Ballet Company, National Ballet of 
Canada’s Choreographic Workshop, New Dialect, New York State & Province 
of Quebec Artist-in-Residence Exchange Program, ODC San Francisco, 
Ross Creek Centre for the Arts, and the Bessie Schönberg Residency at the 
Yard in Martha’s Vineyard. She has taught and choreographed as a guest 
artist for Brooklyn Ballet, Canadian Contemporary Dance Theatre, École de 
Danse Contemporaine de Montréal, The Juilliard School, The Limón Institute, 
Marymount Manhattan College, New Jersey Dance Theater Ensemble, Tisch 
School of the Arts at New York University, and State University of New York at 
Purchase.

Ph
ot

o 
by

 Ju
ba

l B
at

tis
te



Public Engagement
Opening Night Reception
May 15

Post-Show Artist talk with Yara Travieso
May 15 and 16

(not-so) tiny little get down Dance Party
May 19, 9-11 PM
FREE with Walking Distance Dance Festival ticket
or $5 suggested donation at the door

Hosted by ODC Theater Resident Artist Maurya Kerr and tinypistol with Katie Faulkner and 
the little seismic dance company, this is a special festival edition of the tiny little get down. 
Designed as a come-as-you-are party for raucous, unadulterated, cathartic, down and 
dirty dancing together to funky music, the not-so tiny little get down is for those of you who 
wanna get down, away from the club scene, and still get to bed by midnight.

ODC Theater Institute: Creative Habitats
A Workshop with Belinda McGuire
Sunday, May 20, 12:30 PM
FREE
RSVP to theater@odc.dance

During this shared practice session, Belinda McGuire teaches a Limón-based technique 
class, aiming to break down preconceptions of physical limitations and encourage 
the discovery of potential breadth and power of expression. In a search to satisfy and 
adventurous spirit through movement, the class will broaden perception of range and 
appreciation of the depth and versatility that such newfound tools can bring. 

*First come first served until capacity is reached.

Since 1976, ODC Theater 
has shaped the future of 
dance by supporting and 
presenting groundbreaking 
work by innovative artists.

Donate to the 
future of dance 

odc.dance/givetheater
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ODC Theater Presents 

Embodiment Project 

Music of the
Actualized Child
June 7-9, 8pm

odc.dance/residents

ODC Theater 
Resident Artist 
Commissions


